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EDITORIAL 191
And so as promised the country is slowly 

stirring and waking up after the slumber of 

three long lockdowns. Blinded by the bright 

lights of a back-to-work society, tattooists 

across England and the rest of the UK can 

finally get back to doing what we all love 

doing best... Moaning! 

 

Although there have been many difficulties over the last 

year – like not seeing friends, colleagues and loved 

ones, having to stay at home and watch endless box 

sets, not to mention the instability and financial insecurity 

of waiting on government handouts for survival – the 

majority of us have come through reasonably 

unscathed. Some of course have not, and our thoughts 

go out to those families. 

 

Despite missing going to conventions, I must admit that a 

large part of me really did enjoy slowing my pace down 

and taking time to appreciate the people and things I 

have in my life. In many ways, it all became simpler. I 

often found myself sitting down and watching television 

programmes that usually I would avoid with all my 

might. 

 

In fact, the habit of sitting down to watch what we might 

previously have dubbed “Shit TV” in the Perry 

household has become a bit of a, dare I say it... an 

enjoyable pastime. I was tempted to write 'guilty 

pleasure' there, because I would normally rather dance 

barefoot on Lego bricks than spend an evening 

watching the likes of Gogglebox or This Is My House 

(the latest programme that I love to hate). But, if it's 

something I am using to mentally 'switch off', then why 

should I feel guilt over it? (Some might say that you 

need to mentally switch off before you can switch on...) 

 

I recall many interviews with tattooists over the years 

where they would proudly tell me how they never 

stopped working, or would barely see their families in 

the never-ending pursuit of perfection and knowledge. I 

completely related to that, and in some ways I wore it 

like a badge of honour – judging my worth on how 
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hard I'd worked each day, or what could be ticked 

off my to-do lists. 

 

One of the most interesting things that I discovered 

last year was how refreshing it was to re-address my 

own work/life balance. Whilst friends would tell me 

on the phone how bored they were, I secretly loved 

being forced to stop. It allowed me time to think and 

discover new interests (not just the television). 

 

I promised myself that I would embrace this new 

found pace of life, and learn from the lessons that 

life was teaching me. So I am both annoyed and 

unsurprised at just how quickly I – and the rest of the 

world – have simply slipped back to exactly how 

things were before. 

 

It feels like it happened overnight! Gone are the 

halcyon days of sourdough and summer walks, and 

it's straight back to rush hour traffic and lunch-on-the-

go. And whilst I'm glad that there is some sort of 

normality creeping back, I can't help but feel a little 

disappointed that I'm running around at 100mph 

again. (I see it reflected in the tattoo world too, with 

artists back to booking diaries long into next year 

and working non-stop to the point of martyrdom.)  

 

Have I really learnt so little? Can this old dog not 

learn new tricks? Hang on... Maybe that's an idea 

for another new TV show... 

 

Perry 
Editorial Team 

editor@totaltattoo.co.uk 
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NEWS & REVIEWS

There's a lot of talk nowadays about the longevity of tattoos. Get an 
amazing realism tattoo, and somebody is bound to say, “Yes, but how 
long will it last?” But here's a studio that's taking a rather different 
approach... 
 
Ephemeral Tattoo in Brooklyn, NYC, is offering tattoos that are, well, 
ephemeral. They're specifically designed to fade in about a year. The 
process itself is the same as a conventional tattoo. It's the ink that's 
unusual. 
 
Ephemeral is the brainchild of a group of friends – Josh Sakhai, Jeff Liu, 
Brennal Pierre and Vandan Shah. We hear the original idea came from 
a desire to cater to people whose cultural or religious backgrounds 
mean that permanent tattoos are frowned upon. Brennal and Vandan 
have PhDs in Chemical Engineering and it was their special expertise 
that led to the development of the innovative fading ink, a project that 
took around six years. Currently only black is available, but the hope 
is that other colours can soon be developed. There are also plans to 
branch out across the US and open Ephemeral studios in other cities 
too. 
 
Without the magic ingredient of a lifelong commitment (lasers 
notwithstanding!) these are obviously not the same as the tattoos we 
all know and love. But there's clearly room for them in the market. As 
Ephemeral say on their website, “Regret that 4am text. Not your 
tattoos.” 
 
Check out  
www.ephemeral.tattoo and instagram @ephemeraltatto

MADE TO FADE INK FOR DAUNTE

Send your news, studio announcements, books or products for review, and items of general curiosity 
and intrigue for the tattoo cognoscenti to: NEWS, TOTAL TATTOO MAGAZINE, 44 Albion Road, 

Great Yarmouth NR30 2JD or totaltattoo@totaltattoo.co.uk

You may have seen news reports from the 
USA about the highly controversial and 
deeply tragic death of Daunte Wright at 
the hands of a Minnesota police officer 
who reportedly used her handgun when 
she'd meant to use her taser. 
 
A number of artists and musicians are 
mobilising their fans to raise money and 
provide help to Daunte's girlfriend Chyna 
and their young son Daunte Jr. Among 
them is American singer songwriter 
Phoebe Bridgers, whose neat idea is to 
offer free samples of her handwriting – 
song lyrics, or anything else that fans might 
request – to anyone making a donation to 
the campaign, with a view to this original 
artwork being used for tattoos. 
 
Re-tweeting information about the 
fundraiser, Phoebe announced, “If you 
donate here, I'll write whatever you want” 
– with the simple instruction, "Comment a 
screenshot of your donation (not the 
dollar amount I don't want anyone to be 
embarrassed about how much or how 
little they can give) and what you want me 
to write." She also added, in response to 
requests from fans for imagery other than 
handwriting, that she's not into drawing! 
 
Our thoughts go out to Daunte Wright's 
family and loved ones at this extremely 
sad and difficult time, and everyone 
involved in the tragedy.
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CALLING ALL FARMER BOYS
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Here's a fun story from the USA we picked up on our news radar. To celebrate their 
40th anniversary, the Farmer Boys chain of burger restaurants – serving farm-to-table 
fare in nearly 100 locations in California, Nevada and Arizona – is offering loyal fans 
the chance to get a free tattoo. And not only that. The wearers of these special tat-
toos will be entitled to a whole year of free burgers! 
 
There's a choice of three designs, each 2” x 2”, and the tattoos will be done by The 
Honorable Society (West Hollywood) and Rockin Ink Tattoo (Las Vegas). Availability is 
limited, so not everyone who applies will be able to get a free tattoo. And if you're 
interested you need to hurry, as the closing date for sign-up is 21st May. 
 
Specially themed temporary tattoos are also being handed out at participating 
Farmer Boys locations. These include a code to unlock a 40th anniversary offer in the 
Very Important Farmer (VIF) Loyalty Club app. So, as Farmer Boys VP and Chief Mar-
keting Officer Larry Rusinko says, “Everyone can join the celebration, even those 
looking for a less permanent – but equally delicious – way to display their loyalty.” 
 
Head to www.farmerboys.com/40th-anniversary-free-tattoo-promotion/

OK, it's not really what we'd call a 

tattoo – but that's how people are 

referring to it. A team at Johannes 

Gutenberg University in Mainz, 

Germany, have developed a new kind 

of medical sensor that sits just 

beneath the skin. It's so tiny it's 

invisible, and it's made of gold. 

 

The idea of implantable sensors isn't 

new of course, but the novel thing 

about this one is that it can stay in 

the body for much longer periods of 

time and it's much more stable. The 

gold nanoparticles are embedded in 

a porous gel-like substance which 

mimics, and effectively becomes part 

of, the surrounding tissue. Even 

blood vessels will grow into it. 

 

The sensor works by reflecting 

different coloured light according to 

the concentrations of the substances 

it's picking up. It has many possible 

applications in health monitoring and 

medical diagnostics, and researchers 

are understandably excited about its 

future development. 

 

Read the full details here: 

www.uni-mainz.de/presse/ 

aktuell/13376_ENG_HTML.php

Joe Carpenter has 
relocated and rebranded 
his Five Keys Tattoo 
Studio. It's now called 
Hollow Bones and can be 
found at 60 London St, 
Norwich NR2 1JX. 
 
The studio has expanded 
to include more amazing 
artists including: 
@joecarpentertattoo 
@jadereevetattoo 
@maxeatontattoo 
@inkyjoe 
@hollietoldmeto 
@benjamingillard 
@dos_santos_tattoo 
@charlottetattoo  
and as well as great 
tattooing they now offer 
laser removal. 
 
Contact them on  
01603 699873.
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KIND-HEARTED JOEY

IF YOU CAN’T STAND THE HEAT...

Joey Saindon is the owner of Sacred Owl Tattoos in 
Fredericton, New Brunswick, Canada. A couple of times 
a year he organises some kind of fundraiser or charity 
event, keen to give back to the community after all the 
help he and his family received when he was off work 
for a few months a while back due to a heart attack. 
 
Inspired by childhood memories, for his most recent 
project Joey decided to provide bicycles to youngsters 
who'd recently arrived in Fredericton through the 
federal government's refugee assistance programme. He 
raised nearly $4,000 in a raffle at his studio (where each 
$25 ticket gave participants the chance to win a day's 
tattooing worth $800) and that meant he could 
purchase 25 brand new bikes. These were distributed via 
the Fredericton Multicultural Association, to supplement 
an ongoing scheme to repair and give out used bikes. All 
the recipients were delighted, talking excitedly about 
how they would now be able to get out and about and 
explore the local area – including the beautiful lakes and 
forests. 

Marc Feren Claude Biart had been on the run 
since 2014, wanted by police for allegedly 
trafficking cocaine into the Netherlands on 
behalf of the mafia. But he's been caught and 
extradited back to Italy from the Dominican 
Republic where he was recently arrested. He 
will face trial along with more than 300 other 
alleged mobsters and corrupt officials in one 
of the biggest mafia court cases in recent 
years. 
 
But how did the police catch up with him? It 
was all down to his tattoos. Biart, a cookery 
enthusiast, couldn't resist making some 
YouTube videos to share his culinary skills. 
Although he was careful to hide his face, he 
didn't think to disguise his all too recognisable 
tattoos... 



INKED UP AT THE DEPOT KETCHUP CATCH-UP

BRIGHTON POSTPONES

With premises in London's Shoreditch and Old Street, the 
depot_  is an innovative cultural hub offering cutting-edge 
gallery space, a trendy cafe, print drops and other tempting 
opportunities for retail therapy, plus an exciting events 
programme (workshops coming up: Decorate a Dildo, and 
Neon Naked Life Drawing!) 
 
The current exhibition at the depot_ is 'Inked Up', celebrating 
tattoo art and showcasing many newly commissioned works 
from tattooists alongside pieces by other contemporary 
artists “for whom the inclusion of tattoos and tattoo culture 
within their practice is both a natural fit and an exciting new 
addition.” 
 
The show features work from Amanda Wachob, Chris Guest, 
Dasha Ebalotnaya, Hill, Joice Wang, Luke Ashley, Malvina, Mani, 
Martha Smith, Mike Boyd, Prisonstyle, Rugman and Wolfgang. 
There's a digital catalogue and a 3D virtual tour on the 
depot_ website. You can also read an interview with tattooist 
Joice Wang, and shop two exclusive nature-inspired 
screenprints (with gold leaf detailing) by Wolfgang, available in 
an edition of just 15 prints. 
 
www.thedepot.co.uk/blogs/news/inked-up  
 
the depot_ 
18 Wenlock Road, London N1 7TA 
33 Boundary Street, London E2 7JQ 
Tel: 0203 551 4749 
Email: hello@thedepot.co.uk 

Amongst other things, celebrity tattooist Kevin 
Paul is famous for the tomato ketchup label he 
tattooed on Ed Sheeran. If you've got a spare 
couple of hours take a look at this awesome 
interview with him on It's Our House, the 
wrestling and entertainment podcast. It's a great 
conversation, full of great stories – including how 
that ketchup bottle that ended up in the V&A, and 
why nobody should ever be written off by their 
school... 
www.youtube.com/watch?v=3Xd0trDnn8c  

The organisers of the Brighton Tattoo Convention 
have announced that due to COVID-19 the show 
planned for August this year won't now be taking 
be place – but will, instead, be postponed to 
February 2022. As they say, it just wouldn't be the 
top-notch international convention we all know 
and love without the overseas artists who are so 
unlikely to be able to travel to the UK this year, 
and that's why they've taken the decision to revert 
to their familiar early spring slot instead. They've 
promised that any tickets or booths that have 
already been paid for can be carried over. 
www.brightontattoo.com

ARTWORK BY KIRSTY WADE 
 
Theresa Gordon-Wade from Epona Tattoo got in 
touch with us to share a wonderful piece of 
artwork created by her daughter, Kirsty Wade. 
It's an illustrated double-page spread chronicling 
the life of Jessie Knight, the UK's first prominent 
female tattooist, and you'll find it reproduced 
overleaf. I think we can all agree Kirsty's skills are 
proof that the apple never falls far from the tree! 
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CHARLIE 
CARTWRIGHT

Interview and pictures by Adriana de Barros (The Tattoo Journalist) & Charlie Cartwright
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TATTOOIST INTERVIEW

 
 

It's no 
exaggeration to say 

that American legend Charlie 
Cartwright helped change the 

course of tattoo history. Together with 
Jack Rudy and Freddy Negrete, he 
refined black and grey penitentiary 
style tattoos to a whole new level and 
brought them into the mainstream.  
The Tattoo Journalist travelled to 
Charlie Cartwright's home in Modesto, 
California, for a rare interview with 
this pioneer of single-needle custom 
tattooing.
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Here I am sitting on a brown sofa in Charlie 
Cartwright's living room, looking around at the 
Christian crosses hanging on the walls, the 
Native American sculptures, and tons of 'Good 
Time Charlie' memorabilia and merch stacked on 
one side of the room. Charlie still uses that alias 
(he's even autographed it on a poster for me) 
and it fits his carefree and sociable personality 
perfectly. 
 
Charlie's neck is tattooed with a Polynesian-style 
pattern and his sleeves are on their fifth layer of 
black ink, making it hard to decipher the forms. 
He's happy to have covered up older work, but 
tells me “there was nothing wrong with what was 
there”. His hands are also heavily tattooed, with 
religious crosses and the traditional 'hold fast' on 
his fingers – powerful words that mean 'hang on 
tight and ride out the storm' to a sailor, or 'stick 
to your principles' and 'don't lose sight of God' 
to a person of faith. In other words, stay true. 
Charlie's faith has always been present, guiding 
and balancing his career and personal life. 
 
You started tattooing when you were 
just 15, and when your father found out 
and got extremely mad... 
Yeah, he disagreed with it, didn't like it, didn't go 
along with what I was pursuing. One day, he 
discovered that my bother had some tattoos 
(which had been done by me). My brother was 
10 years old. I was 15. My dad got really mad 
about it and told me, “Don’t you ever put 
another tattoo on him.” Then a year or two later, 
I think I was 17, I came home to eat a good meal 
and see my mom – I didn't come home that often 
– and I walked into the kitchen, then into the 
dining room, and my father gave me an 
uppercut and just wouldn't quit. I slid down the 
wall, and he said, “I told you not to put another 
tattoo on him!” He'd seen a tattoo on my 
brother's leg that he hadn't noticed before.  
That's why he did what he did to me. 
 
And then what happened? 
I said to him, “Okay, I’m leaving!” So I left. Two 
weeks later, he comes to me and says, “Your 
mom wants you to come home.” And I said, 
“Yeah, and what about you?” And he said, 
“Yeah, I want you to come home too.”  
And I asked, “Are we ever going to talk about 
tattoos? Because I don't know how to explain it, 
dad, but I'm just going to dig them until I die.” 
And that was that. 

Your father was a pastor. 
Yes, he was a Pentecostal preacher for 47 years 
with one organisation. He was probably a preacher 
for 60 years of his life. 
 
Did you rebel against religion when you 
were young? 
I never did rebel against religion – just my dad’s 
standpoint, that tattoos weren't cool because of 
something written in the Bible, in Leviticus 19:28, 
which says “Do not cut your bodies for the dead or 
put tattoo marks on yourselves.” But we're not 
Jewish, and we're not subject to the Levitical Law. 
We're Gentiles, and we live under grace as 
Christians. That's the difference, in my opinion.  
And besides, even though we memorialise our 
loved ones on our skin, we're not doing it to 
appease false gods, or to remove our loved one 
from some state of purgatory or limbo. 
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TATTOOIST INTERVIEW

‘When I was 17  
I told my dad,  
I'm going to dig  
tattoos until I die.’
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Did your dad ever understand your 
passion for tattooing? 
Even though he accepted it and resigned himself 
to it, I don't think he ever fully appreciated it. 
After 25 years of tattooing, he said. “Son,  
I never make it my business to make your 
business my business, but you sure spend a lot of 
money!” “What do you mean I spend a lot of 
money?” I said. (My dad was dirt poor as a 
kid.) “Well, you and your family fly all over the 
place. You live so wildly. I don't quite get that. 
Can you give me a ballpark of how much you 
make?” And so I told him, and his eyes just 
bugged. “That’s more than the president of the 
United States makes!” he said. “I don’t know 
what the president makes, and I don’t care,” 
was my reply. Anyway, he appreciated the 
success because he measured everything in 
dollars. But I don't measure happiness by money. 
 
When Jack Rudy first met you, he was 
19 and he thought you were a biker. 
Were you? 
Well, no, I never was a biker. I did buy a trike 
from Lady Blue, who worked for me in East Los 
Angeles. She said she would sell it for $1500.  
I didn't really want a trike, but because she'd 
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TATTOOIST INTERVIEW

spent $4,500 on parts and the Hells 
Angels had built it for her, it was cool 
looking. I rarely ever rode it though, 
because I'd be mobbed by people 
wanting to talk about it. 
 
You mentored Jack, and you've 
been lifelong friends on this 
journey. 
Yes, it's been a good thing for both of 
us. We've been friends for over 45 
years. I still talk to him often, and we 
get together periodically. I have 
absolutely no regrets for breaking the 
guy in because he’s made a major 
contribution to the industry. Jack 
wasn't just another person that liked 
tattoos; I could tell he had talent! The 
fact is, I've started very few people in 
the business and except for Jack and 
a couple of others, they've all been 
relatives. Jack's carried on the name 
big time [Good Time Charlie’s 
Tattooland] and contributed greatly 
to the legacy of black and grey  
fine-line. That's why I decided to do 
the book with him, 'Tattoo Man –  
The Story of Good Time Charlie's.' 
Our history is so connected. 

‘I don't measure  
happiness  
in dollars’
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You were a visionary for opening a tattoo shop in East 
Los Angeles in 1975. You worked long hours – “till the 
last dog died” I think you said? 
Yeah, we didn't open until 5pm, but sometimes we wouldn't finish 
until 7am. I'd been there for about a year when Lady Blue phones 
me and says, “Hey buddy, I went by your shop and the sign says it 
opens at 5pm. What's that all about? How come you don't open at 
noon?” I said, “Well if you want to open it at noon, you open it. I 
don't want to go in until 5pm. I like the night shift.” Lady Blue told me 
another time, “The health department said to me they never 
managed to visit in all those years because they went home at 5pm!” 
And I thought, yeah, I figured that part right! But it wasn't really 
because of that. It was just that the later schedule worked better for 
me. 
 
Custom tattoo art is the thing now. But 50 years ago, 
when you were first doing it, it was really innovative. 
It wasn't that I was trying to do anything unique. I was just trying to 
do whatever the customer wanted, whether it was unique or not. 
When I first came here [to California], all the tattoo shops I went 
into, they were like pick something off the wall, or we don't do it. 
And I thought, why can't you have anything you want? So I would do 
portraits of the customer's wife sitting beside them. I'd look at them, 
and draw it on them. I used to stand out in the sun and directly draw 
their van or motorcycle on their arm. That was the real art to me. 
That's how I always did it as a kid. I didn't know what stencils were. I 
never even heard of them. I just used a ballpoint pen. 
 
Ed Hardy was also doing custom, free-handed pieces. 
Yes, me and Ed were kind of on the same trip, but he was doing 
much larger works and on an appointment-only basis. I would do 
anything the customer wanted, but it was smaller pieces, and  
walk-ins, the street-shop approach. 

Did you ever think the 
tattoo industry would 
become this massive? 
Personally, no. I had no idea at 
all that it would expand beyond 
where it was. There were only 
half a dozen shops, maybe, at 
the Pike and Long Beach, and 
two or three in the Los Angeles 
area, period. One in Van Nuys 
and one downtown. There just 
weren't that many shops 
around. There was a time when 
you could look at somebody's 
arms and tell them, “Hey, 
you’re from Philadelphia, or 
you're from New York, and so-
and-so did that tattoo,” and 
they'd wonder how you knew. 
Well, there were probably only 
about 300 tattooers in the 
whole nation. You just became 
familiar with everyone's styles. 
 
With the COVID-19 
pandemic, the tattoo 
industry is struggling. 
What do you think the 
future holds? 
Because the whole world seems 
to be adapting to the problem 
with COVID-19 and so forth, I 
believe tattooing will survive. 
Still, it's never going to be the 
same again because of what 
people have been forced into, 
operating behind closed doors, 
or possibly with limited 
finances. And the economy 
being so rotten, a lot of people 
can't work, or even aspire to 
work, and don't even see any 
job in the future. So that's going 
to limit the amount of money 
that gets spent on tattoos. The 
pandemic is affecting people 
economically, physically, 
emotionally and mentally. I 
don't personally know of any 
tattooer who has taken their 
own life, but it wouldn't surprise 
me if some around the world 
have. I mean, this is real. 
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‘I didn't open the shop 

until 5pm. I liked the 

night shift.’
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And there's the limits on social 
gatherings and people getting 
together... 
Yes. And that's going to affect the 
business in many ways. For sure, we can't 
have any conventions. That's obvious. 
Tattooers' lifestyles will change 
somewhat. They're going to have to learn 
to adapt to less popularity and fame. 
Those who are committed to their path 
are going to figure it out regardless. And 
there'll be some who enter the business 
during this time of trouble who will likely 
be okay. But by and large, I would say 
the industry will never be the same. I 
believe tattooing will be happening much 
more privately rather than publicly. 

‘I believe tattooing 
will survive Covid-19, 
but it's never going to 
be the same again.’
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TATTOOIST INTERVIEW

So it will be more underground? 
For sure. It's already doing that. Many shops have closed 
permanently and tattooers quite frankly are relying on 
other skills to supplement their income, like carving wood, 
or engraving metal – knives and guns – or doing 
paintings and sculptures. The lifestyle ceases if all you're 
doing is going into your studio and moulding clay or 
something, but you're still an artist. 
 
Final question - did you ever forgive your dad 
for giving you that uppercut? 
Oh yeah. I never quit loving the guy.  
I just knew it was his knee-jerk reaction  
to what I had a passion for.

 ‘i didn't even know what 

stencils were.  

I just used a ballpoint pen.’
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Interview by Perry • Pictures courtesy of Albertino Da Bologna
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4 TATTOOISTS 
IN CONVERSATION

In Total Tattoo, we try to cover all the bases. We talk to 

young up-and-coming artists, the old timers, and those 

who are simply doing incredible pieces that blow our 

minds. But we sometimes overlook the tattooists who 

could affectionately be called the 'middle timers',  

those longstanding all-rounders who, whilst not 

specialising in any one particular style or subject 

matter, consistently put out great tattoos that are 

beautifully executed, superbly designed and stand the 

test of time – tattooists who have been working for a 

couple of decades or more, and who continue to 

flourish in our ever-changing landscape. We decided to 

get a few of them together for an informal chat about 

how they see tattooing now. 

Interview by Perry • Pictures courtesy of Dave 'The Buddha' Ashton, Naresh Bhana, Jamie Eskdale and Theresa Gordon-Wade 
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SPECIAL FEATURE

Perry: What's the secret to remaining 

relevant in this fast-paced, ever-changing 

tattoo world? 

 

Naresh Bhana, Flamin' Eight (33 years 

tattooing): That's the weirdest question! How 

do you answer that? Most of us never started 

tattooing to be relevant. We didn't want to be 

accepted. For me to say that I'm looking for 

any kind of relevance would be a complete lie. 

I just keep my head down, take care of my 

clients and crack on. That's the best way to 

preserve my wellbeing and ensure a long and 

happy career...  

 

Theresa Gordon-Wade, Epona Tattoo (30 

years tattooing): For me, relevance means 

being my own person and not trying to fit 

someone else's expectations. It's never been 

about being relevant to other people. As a 

young punk woman, and a woman of colour, I 

didn't fit any of the conventional expectations. 

I was pretty much unemployable and I needed 

to create a job for myself. But from the 

moment I got my first tattoo I knew this was 

want I wanted to do with my life.  

 

Dave 'The Buddha' Ashton, All Style Tattoos (32 years 

tattooing): For me tattooing was little bit whish, a little bit woo, a 

little bit naughty. The reasons I got into it just aren't there 

anymore. I get 80-year-old grans bringing their 18-year-old 

granddaughters into my studio for their first tattoo, whereas I did 

everything in my power not to let my grandparents know I was 

getting tattooed! They'd have kicked my arse. 

 

Naresh: Yeah, when we got our first tattoos it was a big Fuck You 

to society. And now, with parents bringing their kids in for buddy 

tattoos, how are these poor kids going to rebel? 

 

Jamie Eskdale, Inksmiths of London (28 years tattooing): 

When we began, we were on the fringes of society... 

 

Naresh: And now, tattooists want to be seen as professionals. It's 

a double-edged sword. We might bemoan the loss of the mystique 

of tattooing, but who could complain about having a steady 

income?   

 

Dave: I think we've lived through some of the biggest changes in 

tattooing since it began. When I started we weren't even wearing 

gloves. I was using a tabletop steriliser and acetate stencils. 

Nowadays people don't even know what those are.  

 

Jamie: Yeah, I was first tattooed at 14 and at he age of 17 I was 

working in a studio making needles and mixing pigment. Whether 

any of that is relevant today is questionable because the world has 

changed so much. But everyone who comes through my studio 

still learns how to make needles and how to mix ink. When I was 

younger I mocked the old boys who came before me, and I never 

really gave them the respect they deserved until much later. Now 

I've become an 'old boy' myself, I understand so much better. I'm 

just a tattooist, I'm nothing amazing, but I can put down a solid 

tattoo like everyone else here and I'm staying true to my 

convictions. And it helps me having young people around me 

(much as I dislike everyone under the age of thirty!) because they 

give me such a clear insight into what's going on. So to return to 

your original question, I think maybe we should be asking 

'relevant to whom?' 
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Naresh: We're just growing old! To the 

younger generations we seem less and less 

relevant, but that's the natural order of things. 

If you were a punk when you were a teenager, 

you didn't see adults as having much of a part 

to play in your future life.  

 

Theresa: The relevance of tattooing itself is 

something that's constantly changing too. It 

ebbs and flows. I think in time the public will 

maybe fall out of love with tattooing and it 

will go underground again for a while... but as 

humans we've been tattooing ourselves since 

we fell out of the trees and moved into caves 

so I don't think we'll ever stop. 

 

Perry: What is it that's pushed tattooing 

forward? 

 

Jamie: In the mid 90s there was a massive 

renaissance in tattooing. There were so many 

amazing artists who have now been almost 

forgotten. Marcus Pacheco, for instance. Most 

people won't even know who he is, but his 

influence was incredible. His cubism 

influenced Bugs. His dragons influenced the 

likes of Mick from Zurich. Wherever he went 

he left gold dust. He had the Midas touch. I 

think the 10 year period from 1995 to 2005 is 

when there was probably the biggest pressure 

on tattooists to really up their standards. 

Before that, they could take things for granted. 

There just weren't that many studios, so they 

knew they would get all the local work. 

Naresh: Yeah, there was a time when a tattooist was the king of 

his castle and the world came to you. Some old timers stayed like 

that, and they've become bitter and twisted, but there are others 

who still go to conventions, still learn new tips and tricks, still get 

excited when a new machine comes out. They're the ones who 

have managed to keep their love of tattooing alive. 

 

Dave: What's really pushed tattooing forward in the last 15 years 

is all the people who would have pursued a career in some other 

form of art, but who now see tattooing as a way of earning a good 

wage. When I started I had no art qualification at all. But there are 

people coming into tattooing now with bachelors and masters 

degrees, and a much better understanding of colour theory, 

composition, and so on. 

 

Theresa: And it's not just about the artwork. The whole practice 

and profession of tattooing has advanced. And there's a lot of 

change still to come. Some of it might not be instigated by 

tattooists, but we definitely need to be behind the wheel one way 

or another. 

 

Perry: What are your views about tattoo qualifications? 
 

Jamie: If you're asking if there's room for a recognised national 

qualification in tattooing then – controversially – I'm going to say 

yes. 
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SPECIAL FEATURE

Theresa: It's definitely our responsibility 

to educate and guide the next generation, 

to pass on what we've learnt. No internet 

course is ever going to teach anyone how 

to be an artist or how to run a business. 

I've been doing it for 30 years and I'm still 

learning! I've had two apprentices, and it's 

made me realise just how hard it is to teach 

people. But  maybe a proper structured 

apprenticeship programme, with a 

standardised syllabus and recognised 

qualifications along the way, could work? 

 

Naresh: There's definitely room for the 

formalisation of certain things. When we 

were trying to do this with the Tattoo and 

Piercing Industry Union we found that 

everybody seemed happy to agree on 

hygiene matters, almost like a code of 

conduct, but what nobody could agree on 

was what constitutes a good or bad tattoo – 

or rather a badly put-on tattoo. Because 

obviously art is subjective, but there are 

tattooists out there scarring people up and 

doing terrible work who would qualify for 

the hygiene certificate but still be hacking 

people to bits. 

‘We've lost the  

mystique, but who 

could complain 

about a steady 

income?’ - Naresh 
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Theresa: We have a responsibility every time we put a needle into someone's 

skin to ensure that we're not spreading any pathogen or disease, and also not 

doing something that could be psychologically damaging for the client. 

 

Jamie: The biggest issue would definitely be getting people to agree on an 

acceptable standard across the board – and a way of implementing it. 

Unfortunately ego and politics would inevitably get dragged into it. That's 

what will always stop us advancing as a profession. Right now during 

lockdown we've suffered because we have no industry body representing us 

all at government level. 

 

Perry: What about all the racism and sexism in tattooing that's now being 

called out? 

 

Jamie: I don't think there's necessarily any more racism and sexism now. As 

an industry we've always catered to the fringes of society and we've always 

been exposed to some of the viler aspects of humanity which the general 

public don't usually see. Now that tattooing has come into the mainstream, 

paths are crossing and expectations are changing. 

Naresh: Yes. But just because we've endured 

it over the years, that doesn't in any way 

negate people's individual experiences now. 

And just because it's always been like that 

definitely doesn't mean it should always 

remain so. Maybe some of the things we put 

up with, we shouldn't have.   

‘We've lived through some 

of the biggest changes in 

tattooing since it began.’ 

- Dave

‘I've been tattooing 

for 30 years and 

I'm still learning!’  

- Theresa

Ja
m

ie
 o

ut
si

d
e
 h

is
 s

ho
p
 

D
a
ve

 A
sh

to
n 

 2
2
 y

e
a
rs

 a
g
o
 

b
y 

Ja
m

ie
 E

sk
d
a
le

D
a
ve

’s
 f

ir
st

 p
o
rt

ra
it 

19
9
3



TOTAL TATTOO MAGAZINE 33
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Theresa: People are a lot less scared to speak out now, and that's a good 

thing. It's not just about race and misogyny. It's about every kind of 

prejudice, including prejudice against people with disabilities. These used 

to be things that were never spoken about. That's changing now, and it 

needs to! 

 

Jamie: My studio is on the boundary of two London boroughs. One is 

known for the death of Steven Lawrence, and the other used to have the 

headquarters of the National Front. I get a lot of ex-skinheads coming into 

my shop asking me to cover up old right-wing tattoos because they've 

realised they were just being stupid when they were young. 

 

Theresa: That's an important point to make. People do have the ability to 

change. And it often takes someone who used to be racist or sexist or 

whatever to become the banner-waver who helps to change the minds of 

others. 

 

Jamie: But it does feel like some people are just jumping on the 

bandwagon of political correctness, and only speaking out because of 

certain hashtags, to keep themselves relevant, or for financial gain.  

I know of people, for instance, who put up a post stating they're 

transgender friendly then say completely the opposite in the pub.  

‘Everyone in my  

studio still learns 

how to make needles 

and mix ink.’ - Jamie
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Naresh: I get where you're coming from. I get sent a lot of stuff 

with hashtags – especially about racism, from white people whose 

intentions are probably completely noble and sincere, but they're 

blind to the fact that they're actually making the problem slightly 

worse. But there's two sides to everything. Maybe some of these 

younger artists haven't had the tough beginnings that we had. Back 

then, tattooing was a much harder place to occupy. They look at 

you like you're crazy when you tell them about shops getting burnt 

out and hands being broken if someone was tattooing too close to 

another studio... I hate using the term snowflake, but maybe these 

kids are just more sensitive. 

 

Jamie: I guess I'm just a bit of a cynic. I work in a very black area 

of London and there's nobody here trying to educate the young 

guys about not carrying weapons and not killing each other, or 

addressing the issue of teenagers getting indoctrinated into gangs. 

 

Naresh: These are deep-seated societal issues. But I get you. 

People can black out their instagram and shout their allegiance, 

but never set foot in a black area or do anything to actually help 

alleviate someone else's problem... All of this exposes one of the 

big negatives of social media, in that you can present yourself as 

something because it benefits you to be seen a certain way, but in 

reality it's quite a hollow act, because unless you're being 

positively anti-racist then you're not really doing anything at all. 

Perry: What's your feeling about feel social 

media's role in tattooing? 

 

Jamie: I fucking hate it! 

 

Dave: Yeah, it seems that if you don't post 

something every 15 minutes you become 

irrelevant... 

 

Theresa: Instagram has become your 

portfolio. People don't come into the shop to 

look through your folders like they used to, 

and of course during lockdowns they 

physically can't. So it's a tool. It will do 

whatever you tell it to do. 

 

Jamie: I disagree. I use social media to keep 

in touch with my family abroad, but I don't use 

it for work because I think it's a dangerous 

place to be. You can't swim against the current. 

And every now and then you seem to get a bad 

review from some person who's never even 

visited your studio and has certainly never 

been tattooed by you. 

‘I had a guy wanting his 

first tattoo only in red... 

so it could be lasered off 

easily...’ - Dave
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Naresh: Yeah. We've always a had a good 

5-star rating with Google mainly due to 

our lovely customers, but lately we've 

started to get a flurry of 3-star and 4-star 

ratings from people who've never had any 

contact with the shop at all. They simply 

trawl the internet looking at tattoos and 

take it upon themselves to give you a 

rating based on whether they like your 

work or not! 

 

Dave: I've had two 1-star reviews. One 

from a person in Denmark and one from a 

guy in Sao Paulo, neither of whom has 

ever been near the studio. What the fuck is 

that all about? 

 

Theresa: There's a lot that's outside of our 

control, and if people post negative 

comments it's definitely best not to engage. 

It gives them more ammunition and they 

focus on you. We can't do anything about 

it – but we can definitely be positive and 

appreciative when good things happen. I 

always say thank you if someone gives me 

a good review. 

 

Jamie: And social media is really 

important for people with private studios 

because it's their shop window.  

 

Perry: Why do you think people come to get work from you guys? 

 

Naresh: I think there's a certain character to our studios that a lot of 

modern shops try to have but simply can't, because they just don't 

have the history.   

 

Theresa: And I think it's about communication too. Communication is 

one of the most important skills for a tattooist to have, and it so often 

gets overlooked.  

 

Naresh: I totally agree with that. And it's a skill that comes with time. 

When I first started, you could wait for days for someone to come in, 

then you had to talk them into the chair or else you couldn't pay your 

rent that week! It's that kind of thing that's given me the skills to read 

people. If someone comes in talking nonsense I can see through it 

pretty quickly and get to the point where we establish if they're 

actually going to commit to the tattoo or they realise they never really 

wanted it in the first place. It's our responsibility to guide the 

customer. And sometimes it's better to talk them out of a bad idea 

rather than just give them what they want. That way they learn to trust 

you, and you enter into a journey together and they become a regular 

customer. 

 

Dave: I had a guy come into the shop for his first tattoo, and he told 

me he wanted it only in red ink. When I challenged him and said it 

would look shit, he said it would be quicker to laser it off if it was red. 

He'd already decided he would get rid of it before he'd had it done! 

‘A tattoo is so much more than a  

t-shirt.’ - Theresa

SPECIAL FEATURE
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SPECIAL FEATURE

Theresa: A tattoo is so much more than a t-shirt, but a lot of people 

just don't see it that way... It's so important to have a real dialogue 

with our clients, especially now that we're not really doing flash 

designs off the wall anymore.  

 

Naresh: But I'd go further. We need to have two languages. There's 

the verbal communication with the client (along with a bit of psychic 

understanding to really know what they're on about) as well as the 

visual communication of the tattoo itself – to transmit the client's idea 

through what you do. If you can achieve that, then you will succeed in 

giving the client something that will carry them happily through their 

life. 

 

Perry: What impact do you think Covid-19 will have on tattooing? 

 

Naresh: I think it will have a delayed effect. At first people are going 

to be falling over themselves to get in and get tattooed... 

Theresa: But after the initial boom, things 

may change. 

 

Jamie: I think as things tighten we'll see a 

lot of small studios merging and becoming 

bigger super studios. Or going the other 

way, and people working from home in 

private studios. 

 

Naresh: It's interesting, because all of us 

here have worked through previous 

recessions. During times of crisis people 

need something – like a tattoo – to make 

themselves feel good, and if we can adjust 

ourselves to meet those needs, I think there 

will be enough work for us going forward. 

But job security and unemployment do 

seem inevitable, and that will knock on to 

tattooing. 

 

Theresa: And there's the psychological 

damage of all these lockdowns. There's 

nobody on the planet that hasn't been 

fucked by this virus. Plus there's the Sword 

of Damocles hanging above us that it may 

not be over yet. 

 

Perry: Well that seems like a perfect 

note to end on! Thank you to all of you. 

 

Naresh Bhana, Flaming Eight  

2 Castle Rd,  

London NW1 8PP 

Tel: 020 7267 7888 

@tatuguru 

 

Theresa Gordon Wade, Epona Tattoo 

Waterloo Yard, King St,  

Southwell NG25 0EH 

Tel: 01636 815771 

@theresatattoo 

 

Jamie Eskdale, Inksmiths of London 

8 Chequers Parade, Eltham,  

London SE9 1DD 

Tel: 020 8617 3338  

@inksmithsoflondon 

 

Dave Ashton, All Style Tattoo 

28 Crellin St,  

Barrow-in-Furness LA14 1DU 

Tel: 01229 838946 

@davebuddha69

‘We're all just growing old!’ - Naresh

'When we began, tattooing was on the 
fringes of society.' - Jamie
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YOUNG 
HEARTED 
DER GRIMM TATTOO

Felix  
Seele

Interview by Perry • Pictures courtesy of Felix Seele 

In the heart of Berlin you'll find Der Grimm, 

an über studio at the forefront of the 

blackwork and neo-tribalism movement. 

Attracting artists and clients from all 

corners of the globe, it's a melting pot of 

creativity incorporating many forms of 

artistic expression. In the driving seat is 

Felix Seele, a likeable maverick, energetic 

yet laid-back, who is bringing new ideas 

and a new collaborative approach to the 

world of tattoo.
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TATTOOIST INTERVIEW

‘My studio was like an 
unplanned child. Once 
I got it, I couldn't help 
loving it.’

Felix uses the pseudonym 
Youngheartedtattoo for all his work. I ask 
him how he came to choose it. “I was 
listening to a lot of hardcore music at the 
time,” he explains. “There's a band 
called Deez Nuts who have a song 
called Never Grow Up with the line 
'young at heart until the day I die'. I liked 
the way the words sounded. It felt right 
for me. Because I want to keep my inner 
child alive!” 



xz0

Felix moved to Berlin in 2015 from Erfurt, 
a small city in the middle of Germany. “I 
opened Der Grimm in 2017,” he tells me. 
“I met most of my crew at the shop where 
I was working previously. The guy who 
owned it had to close, and we all 
decided one of us would have to start a 
new place so that we'd have somewhere 
to work. I didn't really feel ready to have 
my own studio, but someone had to do it. 
It was super spontaneous. I had no time 
to prepare. But now that I have it, I'm 
very happy. I guess it's a bit like a child 
that you never planned. Once you have 
it, you can't help loving it.” 
 
“Berlin has always had a strange kind of 
hold over me,” Felix continues. “Even 
before I came to live here, it was calling 
me. It always felt daunting to come here, 
and whenever I visited I didn't want to 
like it – but when I returned home I 
would always miss it. Now that I'm here I 
love it. It's so multicultural, and we have 
a huge street art and graffiti scene. The 
tattoo scene is big too. I enjoy the 
challenge. I like the pressure. It really 
motivates me – in a good way. Not 
competitively. Collaboratively.  I think my 
friends and tattoo colleagues were 
definitely more scared that I might fail in 
Berlin than I was!” 
 
Felix started tattooing only nine years 
ago. “At first I was just working at home, 
trying to learn, then after about a year I 
found a studio in my town that would 
take me on. But I only really got started 
a couple of years later when I was 
guesting with some friends in the south of 
Germany. It was only then that I began 
to feel able to call myself a tattooer.” 

‘Tattooing makes 

me so much happier 

than any other job 

I could have done.’
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Felix had been studying architecture and landscape gardening at 
college. “But it didn't work out,” he tells me, “so I got a job working 
in a call centre. Then I decided to go and study construction 
engineering at university. But I was already tattooing friends and 
colleagues, and basically I quit the course the day the studio said 
they wanted me. My mum was pretty pissed off as I was so close to 
graduating. But I knew I would never work in engineering so I 
figured why waste any more time?” 
 
So how does Felix's mum feel about his decision to become a 
tattooer now? “She's extremely proud. She's come round to the idea 
that it's a real job. She had no idea tattooing could give you such a 
good life – and that it could make me so much happier than any 
other job I could have done.” 
 
Felix's tattoo style is strong, bold and confident. I ask him if his work 
reflects his personality. “Yes, I would say so.” he confidently replies. 
He's a warm, friendly, laid-back character who seems supremely 
comfortable within himself. “But actually I don't really know where 
this confidence comes from,” he admits. 
 
“I guess I had a pretty easy start in life,” he tells me. “I played 
football as a child and was very good at it, and I think that was 
great for my self-esteem. If I'm not interested in something I can't do it 
well, because I don't care about it, and that was the case with all my 
previous jobs. With tattooing though, I was interested in it from the 
start and I just wanted to become better and better at it.” 
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“I'm so lucky not to have struggled with any 
kind of anxiety,” Felix continues. “I know 
tattooing can be such a pressure for some 
people. Of course there are periods when I 
don't enjoy my work so much – then maybe I 
draw more, or find new things to excite me – 
and like so many artists I can analyse my work 
at the end of the day and hate much of it...  
but I try not to be too hard on myself. I just 
concentrate on the pieces I don't like and try to 
make them better. It's all you can do.” 
 
At first glance you could be forgiven for thinking 
that Felix's work is bold and brash, but on closer 
inspection there are many subtleties and 
complexities, such as the way he uses negative 
space. “I like to play with huge contrasts, image 
structure, the flow of the body,” he tells me. “I 
like to create something original that will stand 
out. It was always my goal to make tattoos that 
could be instantly identified as my work.” 

“The first tattoos I ever saw were Japanese. I 
was immediately attracted to their beauty, 
and the way the designs fit the body. So I 
was drawing geishas, waves and koi all the 
time, and I think that gave me a knowledge 
and understanding of shapes and placement 
that is evident in the tattoos I do now. 
Japanese is the style to start with if you 
really want to understand the body.” 
 
Felix works in a fairly unorthodox manner, 
never drawing prior to a tattoo session but 
preferring instead to work spontaneously, 
freehand, on the spot. “Yes, generally I just 
use Sharpies direct onto the body. If I'm 
doing some kind of lettering in a Venom style 
it's always better to do it freehand, but if I'm 
incorporating elements of neo-traditional or 
mandalas then I may use a little help from 
the iPad or a stencil.” 
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I ask Felix how he developed his style, 
and how he himself would describe it. 
“My work was once described as 
Modern Tribal and I think that sums it up 
well. Although I began with traditional 
tattoos, I always found them too 
restrictive. I've never been someone who 
sticks to the rules. So it was very easy for 
people to be critical. That's why I started 
experimenting with all kinds of different 
things – a bit of this and a bit of that, 
lettering and mandalas and so on – and 
gradually created my own style.” 
 
“When I was studying architecture, my 
drawing had to be precise and exact; I 
learnt about symmetry and scaling, and 
this gave my work stability and structure. 
But once you've understood the 
fundamentals, you can have fun. I think it 
was Picasso who said something along 
the lines of 'before you can break the 
rules, you have to learn the rules' and 
that really resonates with me.”  
 
I ask Felix if he thinks blackwork like his 
will at some point go out of style. “To me, 
it's more like modern art. People are 
collecting tattoos from certain tattooists in 
the same way they would put together an 
art collection. They're not just wanting a 
dark tattoo; they're wanting a tattoo by 
you! This seems to be the direction in 
which tattooing is going now. It's almost 
more about the artist than the art.” 
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Felix has developed a unique creative 
style that is primarily based in freedom of 
expression. This in turn has attracted 
other like-minded artists to join him in his 
large studio in Berlin. Der Grimm has 
become a creative magnet, and Felix and 
his crew now find themselves at the 
forefront of a new blackwork movement. 
“The nice thing is that the studio offers so 
many possibilities for growth, in so many 
different directions. With so many people 
and so many projects around you, there's 
always something going on to keep your 
creative mind busy. You only have to 
open your eyes and allow yourself to feel 
that creative flow.” 
 
“I wanted to create a collective, like a 
family,” Felix tells me. “A studio where 
people could collaborate and develop 
their individual styles together. I think it's 
a way of working that the younger 
community feel more connected to. Back 
in the day, a tattooist would work in a 
shop with their colleagues and hate all 
the other tattooists around them. But 
today's artists don't want a job filled with 
all that hate – afraid to share, and 
always worried about losing work to the 
competition. These days, there are so 
many people getting tattooed, there 
aren't enough tattooers! We have a lot of 
guest artists here too, and everyone is 
always really busy.” 

‘I like to play with huge 
contrasts, image structure, 
the flow of the body.’
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I ask Felix if it's ever problematic working with such a huge team of artists. 
“Yes, for sure,” he tells me. “We wouldn't be human if it wasn't! We have to 
balance being friends, a tattoo family, and professional tattooists. Also, 
everyone has different individual goals. Some of the artists want to be well 
known, some just want to tattoo, some want to travel and just use the studio 
as a base... whatever. We have to look after ourselves both individually 
and collectively.” 
 
I'm curious to know how Felix sees his own role at Der Grimm. He's very 
open about the fact that it hasn't always felt straightforward. “In the early 
days, I had to consider very carefully what it meant to be moving from the 
position of fellow tattooer to being some kind of boss – and how my 
colleagues (especially those who'd come with me from the previous studio) 
might see this. It was a difficult step.” 
 
Der Grimm can accommodate up to 25 tattooists. This is a large studio! 
“Yeah,” says Felix, “and we have a gallery area, a bar, and a merchandise 
area on the lower floor, as well as two photographers and also two other 
fashion brands in addition to my own. The nice thing is we often have 
relaxed parties in the evenings and barbecues at the weekends so everyone 
can get know each other and share ideas. For me, this is one of the best 
things about the place. I really want to make it possible for everybody to 
connect, collaborate, and grow both individually and as a group. For 
example we're thinking about collaborating on a body painting project with 
one of the photographers, who does really grotesque distorted images.” 
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A new avenue for Felix is his 
Younghearted clothing range, which is 
really taking off. “We have two types of 
products,” Felix tells me. “We have basic 
printed designs, and then we also have 
customised t-shirts and hoodies. These 
are all unique and they're uploaded to 
the site individually. They tend to sell out 
really fast.” 
 
But there's no danger of this 
diversification taking Felix away from 
tattooing. “For me, the clothing range is 
simply working with a different canvas. 
It's a change from working with skin. I 
need things like this to keep me excited 
and moving forward. Everything feeds 
into everything else. I'm in tattooing for 
life. I just don't want to be working at it 
like a machine...” 
 
“I've also started painting. That's been 
the great thing about the coronavirus 
lockdown – having time to explore other 
creative avenues. As with my tattooing I 
tend not to follow any traditional rules, 
and I'm trying not to be too influenced by 
what's going on in the rest of the art 
world. I prefer to let the work be its own 
expression. That's why abstract painting 
appeals to me.” 
 
How does Felix remain so jovial with all 
the expectations and pressures he must 
feel? “For sure I wouldn't be able to do 
all this if I wasn't loving my job. It's pretty 
easy for me, because my work is very 
spontaneous and I don't have to sit down 
every evening to prepare designs for the 
next day.” 
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“Plus, I grew up with German efficiency,” 
he says with a smile, “so I manage my 
time well. I know what responsibilities I 
need to relinquish in order to be able to 
keep on tattooing. If I tried to control 
every little thing, I wouldn't have time to 
do any actual work! I've had to sacrifice 
a lot to get here though, especially at the 
beginning. I gave up my relationship – in 
fact my private life in general – but I 
always knew that would be the price I'd 
have to pay.”  
 
With Der Grimm, Felix has brought 
together a combination of the right 
people, with a shared vision, in the right 
place, at the right time. And this can only 
be achieved by someone with his 
enthusiasm, and a pure and honest 
passion. When I ask about his goals for 
the future he tells me in typically laid-
back fashion, “Everything I've wanted to 
happen has happened! So now I just go 
with the flow. I'm looking forward to 
travelling again, and maybe I can find 
somewhere warm to spend the winters. 
You know, I always dreamt of clients 
coming from all over the world to get 
tattooed by me, but I never knew it would 
actually come true...”  
 
@younghearted.tattoo 
@younghearted.clothing 
www.younghearted.tattoo 
 
Der Grimm Tattoo 
An der Industriebahn 12 
13088 Berlin 
Germany 
@der_grimm_tattoo 
tel: +49 162 7239921 
email: contact@dergrimm.com
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DARYL WATSON, TOWER OF HEARTS ADELE POTTS

AOIFE TIERNEY, THE BLACK POPPY

GALLERY
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MIKEY BLACK, RISING PHOENIX

VIK BALT, STUDIO XIII

KONG, SAILOR’S GRAVE

ARRAN, BOSTON TATTOO COMPANY (USA) 



GALLERY

 NIK NASON   SOFIE SIMPSON, NALA TATTOO

TRUONG NGUYEN, EASY TIGER (VIETNAM) MCDAVIES, ALL OR NOTHING (USA)
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 SIMON BARRACLOUGH CHARLIE ROBINSON, 1873 TATTOO CLUB

 KIRSTIE BOYD, THE PETAL FACED GYPSY TATTOO

 MATT, THE CHURCH



 ALEKSANDRA MARCINIAK, DIRTY LUST TATTOO (POLAND)  TIAGO MIRANDA INK

 CHRIS RAFT, THREE KINGS (USA)

MIRA, FAT FUGU

GALLERY
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 GAZZ NEAVES, BRTC

RACHEL HARTLEY, 1873 TATTOO CLUB MASHKOW (USA)

 JULIE CLARKE EDWARDS, FLAMING GUN
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 TRAWCZYNSKI, THE MODERN ELECTRIC TATTOO CO  JAMIE LEE NOTT, CHAPTERS TATTOO

  ANA MIJOVIC

GALLERY
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  SCOTT PULLIN, BROADSIDE TATTOO

 JAY, TWISTED MONKEY JAY YOTOV



GALLERY
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 OWEN PAULLS (USA)  DAVE WINN, MARKET QUARTER TATTOO   JOE TAVARO BRANDDER, DTMS TATTOO (PORTUGAL)

  KER KUSTERBECK, SAILOR MAX

  KIRSTEN PETTITT, THE CHURCH 
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Dima  
Korshunov

‘At first  

I thought tattooing 

was simple...’

Dima Korshunov is a 32 year 
old Russian artist based in a 
small town near Moscow, 
producing complex, brightly 
coloured tattoos with a strong 
fantasy element. His work is 
beginning to attract serious 
international attention, so we 
reckoned it was a good time to 
introduce him to you!
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Interview by Perry • Pictures courtesy of Dima Korshunov

TATTOOIST INTERVIEW

Do you come from an artistic 
family? 
No, far from it! My mother was an 
Olympic champion in her youth, so her 
passion was sport. But she accepted that 
my passion was for drawing and she 
tried to do all she could to help me with it 
by providing me with the paper, pencils 
and anything else I might need.  
 
Tell us a little more about your 
artistic development. 
I started drawing at school. I drew funny 
sketches when I was bored in class. Then 
my drawings got noticed by the teacher, 
and I was asked to draw for the school's 
wall newspapers. As I got older, I started 
painting graffiti – which played a big 
role for my future, because it meant I got 
well known in my town. So when I 
decided to start doing tattoos, there were 
already lots of people who wanted to 
come to me. 
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Did you find tattooing easy? 
At first I thought tattooing was very 
simple. An easy thing to do. But as time 
went on, and I learnt more, and attended 
seminars and masterclasses, I began to 
realise the depth, nuance and skill 
required in this profession. It's not simple 
and easy at all. 
 
Many artists produce their own 
online training courses now. What 
are your thoughts on this? 
I've seen many different types of courses, 
but in my opinion 'live' person-to-person 
teaching is the best way for a beginner 
to learn. Online courses are usually very 
superficial, and good for theory only. If 
you want a truly powerful experience, 
you need to communicate with your 
mentor in real life.  
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Your style seems to be a combination of many genres. 
Yes, every tattoo style has features that I find interesting. I always 
like to combine the strengths of several disciplines and see what the 
result is! Most of all I like trash polka. It's so adaptable and allows 
for so much experimentation. 
 
How important is the relationship between you and your 
client? 
It's very important for me. I try to build a trusting and friendly 
relationship with the client, because I see the tattoo as a 
collaboration between us. It's a joint effort. Everyone should be 
comfortable. 

‘I love the fact that tattooing 

is a profession in which I can 

grow and change.’
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Clearly your equipment is vital to your work. 
What machine do you use? 
I bought a Cheyenne SOL Nova Unlimited last year, 
and that was an extremely good decision. This pen 
works very fast, in a non-traumatic way, so I can do big 
pieces with no discomfort for the client. Also it's 
wireless, which makes everything so much easier. 
 
Which part of the tattoo process do you find 
most enjoyable and satisfying? 
A very precious moment for me is when the client looks 
in the mirror! When I see the expression in their eyes... 
it just inspires me, every time. 
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Expectations are so high these 
days, and the pressure on 
tattooists is intense. Is there a 
danger you will burn out and lose 
the love? 
I think it's very important to remember 
there's more to life than tattooing. 
Spending time with your family, doing 
sports, getting out into nature... all these 
things can help you relax and replenish 
your energy. 
 
Tell us about your studio. 
We are a little family business. I work 
with my wife. She's an expert in laser 
tattoo removal, and she also takes care 
of running the admin side of things, 
organising all my appointments and 
arranging my trips. So I can fully focus 
on my tattooing. 
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Nowadays it's not enough just to 
be an excellent tattooist. You need 
be a photographer, a social media 
expert, and a business person as 
well. How do you overcome these 
challenges? 
All of these things are pretty simple and 
straightforward – individually. The 
problem comes when you try to do 
everything yourself. I rapidly realised 
that multitasking is bad for me, which is 
why I asked my wife to help. As soon as 
she took some of the burden off my 
shoulders, I found I had so much more 
energy. My tattoos got better too. 
 
Are you still as passionate about 
tattooing as you were when you 
first began? 
Absolutely. I really love it. And I like the 
fact that it's a profession in which I can 
grow and change.  
 
@korshunov_tattoo 
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When American artist Mike 

Egan began painting, he knew 

he'd found a language in which 

he could communicate. 

Influenced by a heady mix of 

folk art, tattoos, time spent in 

churches and a stint as a funeral 

director, it's not hard to see why 

his vibrantly macabre work has 

such a huge following.

MIKE EGAN
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‘my paintings  

were bad At first. 

Like REALLY bad.’

'I had to  

start letting  

myself paint  

what I actually 

wanted to  

paint.' 

Death and the symbolism of the skull clearly fascinate you... 
Absolutely. As a kid I was obsessed with horror movies and Halloween.  
I was always drawing skulls. At college, studying art, my professors 
introduced me to other artists who worked with these ideas and motifs, 
and I immediately fell in love. I just really connected with the narrative. 
 
Were you artistic as a child? 
As a kid I was extremely shy, but art helped me find my voice. Drawing 
was the one place I felt comfortable expressing myself. I would trace 
cartoons, skateboard graphics and album covers. I can recall drawing 
Guns N' Roses Appetite For Destruction over and over! Every Sunday, 
sitting in church, I would always be doodling on any piece of paper I 
could find.  
 
Did you have a religious upbringing? 
I was raised Catholic. I didn't always enjoy church itself (what kid does?) 
but I certainly found myself identifying with the art and symbolism 
associated with Catholicism. Later, when I was working as a funeral 
director, I spent a ton of time in churches and really began to appreciate 
the stained glass windows. I think you can probably see how that's 
influenced my paintings. I also have a thing for collecting crucifixes and 
other religious artefacts. I just like having that stuff around me for 
inspiration.

ARTIST INTERVIEW
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Tell us about your early years and 
your art education. 
I was born in 1977 – which, incidentally, 
is the reason you'll find those numbers 
appearing in my art. I grew up just 
outside of Pittsburgh, PA. I took art 
classes throughout high school and 
decided to pursue a degree in fine arts.   
I went on to college at Edinboro 
University of Pennsylvania and focused 
on printmaking, which is where I learned 
about artists such as the Mexican 
political illustrator José Guadalupe 
Posada, and the German Expressionists, 
including Käthe Kollwitz. I loved the bold 
black linework of woodcuts. You'll see 
those same graphic qualities in my 
paintings today. 
 
What made you switch from 
printmaking to painting? 
After leaving college I didn't have access 
to the necessary supplies to continue 
making prints. That's why I turned to 
painting instead. I just wanted to keep 
making art. But it wasn't like an overnight 
switch. After I graduated, it was some 
time before I actually picked up a 
paintbrush. I'll be honest, in the 
beginning my paintings were bad. Like 
REALLY bad. But I enjoyed making them 
and of course I was gradually learning 
what worked and what didn't. 

Did you make rapid progress? Or was it a hard 
slog? 
The problem was that I went into it with a very specific 
expectation about what my artwork ought to be like – and 
it just didn't really click. But once I'd let go of that 
preconceived notion of what I SHOULD be making, and 
just let myself paint what I WANTED to paint, it made a 
huge difference. Even then, it was a few years before I felt 
confident in my painting. As a painter, I'm pretty much self-
taught and I still have so much to learn. I do still miss 
printmaking, and I think about dipping my toe back in the 
water every now and then. 
 
Tell us how you became a funeral director. 
I'd been let go from a previous job and I was trying to 
figure out what I wanted to do with my life. Somehow I just 
stumbled on funeral directing. I discovered there was a 
mortuary school in Pittsburgh where I could get licensed as 
a funeral director and embalmer. I knew nothing about the 
business or what I was getting myself into. I went to school 
for a year and followed that up with an internship for 
another year. I learned how to embalm, do restorations, 
dress and casket people, do the cosmetics and assist at 
funerals. In 2005 I got a job as an embalmer out in 
Reading, PA. Between four locations, we did 500 calls a 
year, so it was a busy time for me. 
 
Did you continue to make art? 
Oh yes, I continued to paint and make even more bad art. 
The thing about being an embalmer is that you're always 
on call. When someone passed away, my phone would 
suddenly ring and I would have to go to work. So I had to 
spend a lot of time just waiting in my apartment. A LOT of 
time. But I think that's when I really learned to craft my 
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paintings. I was creating new work with bold lines and dark 
imagery, and things started to click for me. I drew on my 
earlier printmaking, my love of religious imagery, skeletons 
and devils, and my experiences dealing with life and death.  
I felt like I had finally found my voice.  
 
Tell us more about your influences and your style. 
Your work seems to reference folk art and 
traditional tattoos? 
Absolutely. Both are a huge influence on me. I love the bold 
lines and directness of American traditional and Russian prison-
style tattoos. With the folk art, it's the storytelling and the fact 
that it's not 'beautiful' in the conventional sense. Folk art doesn't 
try to be something it's not. And because of that, it allows 
everyone to connect with it. It's the same with the tattoos. Their 
authenticity allows people to be genuinely themselves. 
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When did you begin selling your art? 
During 2006, a friend of mine put together a gallery show in 
Pittsburgh and offered to include my paintings. I sold three the 
opening night. I was so excited. That was when I realised 
maybe I was on to something. Since then, I've been working 
with galleries and collectors all over the world, and I've had 
the opportunity to work on some really cool projects and 
collaborations. 
 
You've also branched out into clothing, accessories, 
'toys', etc. 
Yes, I really love being able to create stuff that allows for 
different price points and meets collectors wherever they may 
be in their collecting journey. It's cool to be able to create 
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new ways for people to live with my 
art. These other media also give me 
the opportunity to hang out and work 
with other artists, which is super 
inspiring. It's always good to crawl 
out of your studio and connect! I 
know I could sit in my studio and 
paint until I die, and be happy. But I 
also know I won't keep growing if I 
do that. I've been trying to push 
myself the last few years. I like the 
challenge of thinking differently.  

Do you find it hard to hand over control to a third 
party in the production process?  
That's an interesting question. It's something that's always in the 
back of my mind. I've been burned a few times. I guess we all 
have to learn these lessons the hard way. I'll be honest, I'm not 
the most business-savvy guy. Early on I was way too trusting, 
but over time I've learned to ask tougher questions up front and 
I've managed to establish some great relationships with people 
who share my values and believe in what I do (shout out to 
DKE Toys and @Daggersforteeth). I've been starting to look 
into licensing recently, and I'm not going to lie, this area of the 
art world definitely makes me nervous – just because of the 
legalities – but it's early days, so stay tuned! 
 
You've had numerous exhibitions. How do you put 
together a successful show?  
First off, I get as much information as I can about the space – 
like how big it is, the different wall areas, the lighting, etc – 
then I'll start to figure out whether it's going to be purely a 
painting show or if I'll do a mural or something else to round 
out the experience. From there, I just map out the paintings to 
fit the environment. But I work in quite an organic way. There 
have been times when I've been halfway into preparing for a 
show and I stumble upon something that excites me, and I have 
to tweak a few things. I much prefer that, rather than boxing 
myself in too early on. At the end of the process, it's crazy to 
see all the paintings on the wall and realise I've managed to 
pull together a collection that feels cohesive even though they 
were all painted individually. I surprise myself every time. 
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Do you prefer solo shows or group 
shows? 
I'm not going to lie, solo shows can be 
stressful as it's me creating all of the 
work. But it's always an honour when a 
gallery gives me the entire space. The 
thing about a group show is that you're 
just one artist out of many, and it can be 
hard to stand out among the crowd. 
What's cool (and what I try to remember 
each time I participate) is that your work 
is going to get entirely new eyeballs on it 
and potentially connect with someone 
that came for another artist but found 
you on the way. And I've had the 
pleasure of being in group shows with 
some really badass artists! 
 
Do you have a strategy for 
maintaining your visibility on 
social media?  
That's a good question. It's a challenge.  
I think the biggest thing I've learnt is to 
take a step back and focus on connecting 
with people instead of just promoting my 
work. Once I shifted my mindset and 
focused on that kind of engagement,  
I noticed that not only was my social 
media presence feeling more genuine, 
but it was also growing. As I mentioned, 
I'm not the most business-savvy guy so 
I've really had to invest the time to learn 
about this. A lot of it has been trial and 
error. I've contemplated outsourcing 
some of this stuff because it's so 
complicated and takes a TON of time, 
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but (aside from it being insanely expensive) I 
don't think I'm willing to lose direct contact with 
my followers and have my voice altered.  
 
You offer payment plans to make your art 
more accessible for people to buy...  
Yes, I believe my job as an artist is to get my art 
into the world. I want to create art for 
EVERYONE. Offering payment plans and smaller 
work from time to time is very important to me. It's 
all about building a relationship with people. I 
think it's just gross that we've created this illusion 
that only millionaires can be art collectors. I don't 
want to get sucked into that dark narrative where 

an artist can only be deemed successful if their 
work becomes inaccessible to most people. That's 
not me, and never will be.  
 
Do you do commissions? 
I sure do! I get asked to do family portraits a lot – 
which is nice, as I know how meaningful the 
painting is going to be. It's just fun to take 
people's ideas and bring them to life, and it 
obviously helps me grow as an artist, looking at 
things in a different way. I have a form on my 
website, or people are always welcome to just 
DM me through social media about any ideas 
they might have.  
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What would you say art means 
to you? 
When I started painting and sharing 
my work, people began reaching out 
and connecting with me in a way that 
I'd never previously experienced in 
my life. I realised that I'd just needed 
to find my 'language'. To this day I'm 
still a pretty shy person, but the 
community I've found through my art 
makes me feel that it's OK to be weird 
and just be myself. 
 
You've explored so many 
different artistic media... Have 
you ever been tempted to pick 
up a tattoo machine? 
Yeah, when I was younger I definitely 
thought about it. But painting felt like 
such a natural fit for me that tattooing 
just kind of fell by the wayside. So no, 
I've never actually tried it.  
 
How do you feel about people 
getting tattoos of your work?  
One of my fundamental guiding 
principles is 'DIY', so I love it that 
people want to bring my art to life in 
their own individual way. If anything, 
I feel honoured. I always try to 
encourage people to tag me in any 
work they get done – and it's a nice 
surprise when it pops up in my 
notifications. It's so crazy that 
someone would be willing to put my 
work on their body permanently. I'm 
not sure you can get a better 
compliment than that!  
 
Where do we go to buy your 
work and stay in touch with 
you? 
My website, mikeeganart.com, is 
constantly being updated with new 
paintings and prints (shameless plug: 
if you subscribe to my email list, you'll 
be the first to get notifications about 
new stuff). You can also follow me on 
instagram @mikeeganart or 
contact me directly through 
1977egan@gmail.com
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You'd be forgiven for not having heard of 
Matt Back. He's certainly not a tattooist who 
likes to shout too loudly, preferring to let his 
work do the talking for him. Based in the 
North East of England, he has steadily 
established himself as a solid, reliable and 
meticulous artist who continues to knock out 
top-notch tattoos that simply cannot be 
ignored. 
 
Could you tell us a little about yourself? 
I'm from a small village less than 10 miles outside of Newcastle 
upon Tyne, where I live with my wife and two children (soon to 
be three!) Currently I'm working out of High Bridge Tattoo, which 
is located in Newcastle city centre, alongside my good friends 
Dean Cowley and Gavin Lyons. 
 
You've been tattooing about 10 years now. What were 
you doing before that? 
Before tattooing I worked as a car mechanic in a family-run 
garage close to my home. I'd initially gone to college to study art 
– and pretty much spent all my time there drawing tattoos – but 
when I finished, I needed a job. I'd been told from a young age 
that you earned or you learned. But during my time as a 
mechanic I stopped drawing and didn't pick up a pencil for a 
while... 

Interview by Lizzy • Pictures courtesy of Matt Back 

Matt 
BACK

‘The moment  
I stop being  
self-critical,  
it will be time  
to hang up  
the tools.’
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And what made you finally pick 
up a tattoo machine? 
I'd started getting tattooed by Ken 
Patten, owner of the Tattoo Station, as 
soon as I was 18. The more I got 
tattooed, the more I fell in love with 
tattoos. I asked Ken for a job when I was 
21, but unfortunately he didn't have the 
time or space for an apprentice. Years 
later my luck turned, and he asked me if  
I wanted to apprentice under him 
(alongside my friend Nik Carr) as he was 
opening a new studio in the city centre. 
From that point on, I never looked back. 
 
Do you think traditional 
apprenticeships are still relevant 
today? 
I think Nik and I were the last 
apprentices of Ken's who really had to 
work hard for it. Our apprenticeship also 
involved going out to get coffees, 
handing out flyers, scrubbing toilets, and 
a lot of cleaning. We were the first in and 
the last to leave every day. I think 
apprenticeships are massively relevant if 
the person is willing to learn and do it 
the right way, but they are not easy. In 
my opinion tattoo schools can't possibly 
deliver what they promise, and anyone 
who thinks they're going to learn to 
tattoo in a week is very much mistaken. 
Treasure wouldn't be as special if you 
didn't have to dig for it.  
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What I love about your work is the 
way you excel in all styles. What 
are the pros and cons of being an 
all-rounder? 
You need multiple techniques in your 
arsenal if you're going to be tattooing a 
broad range of styles. I think it's 
important to be prepared for any 
customer coming through the door, 
whatever the design, even if it's 
something I've tattooed a hundred times 
before. This isn't always easy. There are 
so many things to be considered – 
knowing where to find reference, turning 
that reference into a tattoo that will last a 
lifetime, and ensuring that the design 
meets the criteria of the customer's 
request.  
 
Why do you consider it important 
to be able to do a wide range of 
styles? 
I didn't get into tattooing because of one 
subject matter or style. I always try to do 
a good job no matter what, although of 
course there are certain styles I 
particularly like doing. One of my 
tattooing goals has always been for 
tattooers I respect to think I could be a 
great asset to their shop. 
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There's a knowledge and skill apparent in your Japanese 
work that shows you clearly have a passion for this style... 
Yes, Japanese tattoos are certainly a preference of mine, especially now 
that I'm a little more experienced as a tattooer. I love the way they fit the 
body. They have a strong, bold and timeless look that has some power for 
sure. The fact that you can look at a person and read their tattoos from 
across the street – the contrast of a powerful motif against a bold, dark 
background – is something that's always appealed to me. 
 
Around the UK, there often seem to be regional style 
preferences. Is there such a thing as a Newcastle tattoo style? 
I'm not sure that Newcastle has a particular tattoo style. There are 
definitely some amazing traditional tattooers here who really push their 
work. And there are good black and grey realism tattooers in most studios 
throughout the city, but that's a popular style wherever you go. Newcastle 
is a fairly small city with a lot of tattoo studios and quite a few really good 
tattooers. I try to keep an eye on who's doing what locally, as they're the 
competition! 

‘Coils have 

charm.  

Rotaries just 

don't have that 

tattoo shop 

sound.’
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Tell us about your studio. 
High Bridge is a basement shop 
below a barber's on High Bridge 
Street in Newcastle city centre. 
My colleague, Dean Cowley, rents 
the space from one of the barbers. 
I don't feel experienced or 
established enough yet to run my 
own shop; this arrangement 
allows me to focus on developing 
my trade. I think a lot of tattooers 
now are opening shops very early 
on in their careers, which is why 
we're seeing a studio on every 
street. 
 
What do you enjoy most 
about working with your 
colleagues, and what do you 
think they'd say they enjoy 
most about working with 
you? 
Both guys at the shop work hard 
and always have their design 
ready for the customer coming in. 
I think we share the same attitude 
when it comes to doing a tattoo, 
which is to do the best job 
possible regardless of the style or 
the customer's request. And what 
do they enjoy about working with 
me? Maybe that I just get my 
head down and get on with the 
work, whilst trying to keep things 
lighthearted.  
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Likewise, do they do anything that 
annoys you? 
In all honesty, I'm a pretty easy-going, 
placid person, so it takes quite a lot to 
annoy me. But if you ask the other guys 
the same question, they might have a list 
as long as your arm!  
 
You obviously believe in working 
hard. What motivates you? 
I was brought up to be hard-working. If 
you want to be successful and respected 
in any field, you have to work hard for it. 
And you never know, one day I might 
want my own studio, which certainly 
won't be possible without hard work. I 
think being self-critical is what motivates 
me the most. 
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Are you very self-critical? 
Yes. I'm never fully satisfied. I'm 
constantly striving to improve my work, 
and I certainly haven't got any easier on 
myself as I've progressed. It's just part of 
who I am. I'll always be this way. The 
moment I stop being self-critical and get 
complacent, it will be time to hang up the 
tools. 
 
Talking of tools, what equipment 
do you use? 
I will always prefer the charm of coil 
machines. Rotary machines just don't 
have that tattoo shop sound. I do use 
some rotaries for shading and colouring, 
but I always use a coil for linework. I mix 
my own tones for black and grey, which 
is something I've always done. These 
mixes stay the same whether it's a black 
and grey realistic piece or the 
background of a Japanese sleeve. 
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What have been the highlights of 
your career so far? 
There will always be a handful of 
conventions that I think are major 
achievements for myself and my career: 
Scotland, Brighton, Bristol, Carlisle and 
Leeds to name a few. Being invited by 
Jondix to guest spot at the great Seven 
Doors in London was something else that 
makes me hugely proud. For anyone who 
knows tattoos, that shop needs no 
introduction! I've also recently finished 
my first Japanese backpiece on my 
customer, and now friend, Jimbo. His 
tenacity and dedication to the project 
have been amazing from the start and I 
will be forever grateful to him. 
 
What has surprised you most 
about your tattooing career? Is 
being a tattooist as cool as people 
imagine it to be? 
I suppose what's surprised me the most is 
how much tattooing takes over your life. 
If you want to be any good you have to 
make sacrifices. You can't always see 
your friends, and your family can be 
neglected a little. When you're not at 
work you have to draw, so that you're 
prepared for the following day's 
appointment, on top of answering all 
your emails and messages of course.  
As for “cool”, I think any tattooer worth 
their salt will say it's far from it! 
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Is tattooing a job for you, or is it something deeper? 
Tattooing is certainly deeper for me than just a job. In my opinion 
it's the best job in the world. I feel very fortunate to be able to 
get up in the morning and look forward to going to work, which 
is not something everybody can say.  
 
Before we finish, is there anything else you'd like to 
add? 
There are many things I'd like to rant about, but there are enough 
problems in the world at the moment without me adding another 
man's opinion to it! We've all been through a rough time this past 
year and it's lasted longer than anyone thought it would, but 
hopefully things are now looking up and normality is starting to 
return. I'm very excited to be able to get back to work again. 
 
High Bridge Tattoo 
15 High Bridge, Basement,  
Newcastle upon Tyne NE1 1EW 
Email: info@highbridgetattoo.co.uk 
Tel: (0191) 261 9473 
www.highbridgetattoo.co.uk 
@mattbacktattoo

‘I'd been told from 

a young age that 

you earned or you 

learned.’
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PORTFOLIO- PAUL TIPPING 
O’HAPPY DAGGER TATTOO
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PORTFOLIO- RAKHEE SHAH 

XOTICA TATTOO COMPANY
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‘I could just keep  
doing music for  

big films, but that's  
not enough for me.’
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DANNY 
ELFMAN

SPECIAL FEATURE

D
anny Elfman is a Hollywood A-lister.         

He's written the music for over a hundred 

blockbuster movies including Batman,       

The Nightmare Before Christmas, Edward 

Scissorhands, Spider-Man and Men In Black, plus 

the theme tune for The Simpsons. Before entering 

the world of cinema and television, Danny was the 

lead singer and songwriter for his surrealist punk 

and new wave band Oingo Boingo. More recently, 

he's been writing original music for classical 

performers and orchestras all over the world. 

 

The coronavirus lockdown brought Danny the 

opportunity to work on a brand new solo album, 

'Big Mess' (on Epitaph Records / ANTI Records). He's 

also recently completed a fascinating lifelong tattoo 

project. When we were offered the chance to do an 

interview, it's fair to say we were blown away by 

the prospect of hooking up with him for a chat! 

Interview by Lizzy • Pictures courtesy of Melisa McGregor. Album cover image by Sarah Sitkin. Danny Elfman Portrait by Jacob Boll. 
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Danny is based in California, just north of LA. It seems that 
London and LA have been following a similar pattern of 
coronavirus lockdowns. “Like so many people, I've been 
slammed,” Danny tells me. “I'd deliberately not taken on any 
film work in 2020 because I had so many concerts booked 
and I was going to spend the year travelling and playing – 
but of course all the concerts were cancelled. That destroyed 
me as a performer; it was being a writer that saved my ass. 
All of us writers have knuckled down, but all my friends that 
are actors, musicians and performers continue to suffer.” 
 
Danny likes to ease into his lockdown days with a slow start. 
“I'm a bit like a slug. It takes me half an hour to slide down the 
stairs and crawl into my gym where I pretend to work out. I sit 
stretching on a yoga mat and watching Netflix, then after an 
hour or so I realise I need to actually get on and do something. 
I probably do 20 minutes of exercise over an hour and a half! I 
have breakfast at noon and then my day begins. I do all the 
organisational things first, like interviews and sorting out files, 
then as the day goes on I get more and more into my writing.” 
 
I ask Danny to tell me about the genesis of his solo album ‘Big 
Mess’. “Last year I was working on a commission for the 
National Youth Orchestra of Great Britain,” he tells me, “which 
was supposed to premier at The Proms. But of course that was 
never going to happen, so I put it on hold. I'd also been 
preparing some songs for a performance I was doing at the 
Coachella Music Festival in California, which I also wasn't 
expecting to take place, so I thought I might as well just work 
on building up a few more.” 



TOTAL TATTOO MAGAZINE 93

“Coming out of year four of 
Trumplandia, I had so much venom in 
me,” Danny continues. “It's good that it 
manifested itself this way, rather than in 
something destructive. As soon as I 
started writing, it all just spewed out. By 
August I had something like 16 songs, so 
I decided to release an album. I'm 
fortunate to have a wonderful studio in 
LA, but here at home I have just one 
guitar, one microphone and no 
headphones – so the recording was very 
much stripped back to basics.” 
 
Danny is releasing seven videos for ‘Big 
Mess’, one per month. I was interested to 
know how easy (or difficult) it was for a 
musician so heavily associated with the 
film industry to relinquish control and not 
direct the videos himself. “Of necessity, 
it's been a process of letting people do 
their own thing,” he tells me. “I've just 
had to trust them. Trying to bring 
together seven videos on a tight budget 
means it's been a mixture of friends, 
favours and artistic freedoms.” 
 
“The videos are all very different. The 
first two, 'Sorry' (Jesse Kanda) and 
'Happy' (Aron Johnson), were visuals 
that had already been created for the 
Coachella Festival. 'Love in the Time of 
Covid' was shot in Berlin by my artistic 
director Berit Gilma and German 
filmmaker and photographer Sven 
Gutjahr.  'Kick Me', was directed by a 
friend of mine, Petros Papahadjopoulos. 
The last one was done by Sarah Sitkin, a 
sculptor, and I didn't have a clue what to 
expect! She's also done the artwork for 
the album, using 3D body scans and 
featuring my tattoos. She's done these 
wonderfully grotesque things with my 
body. It's amazing.” 

‘I had so much 

venom in me. It 

just spewed out.’

SPECIAL FEATURE
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“So with music, yes, I do need to have complete control 
– because it's my thing. But with the visuals I'm trying to 
do exactly the opposite. I would probably be a lot 
more obsessive if I was just doing one video for the 
whole album. But there are seven of them, and at the 
end of the day if there's one or two I'm not so happy 
with, I can live with that. So far though, I'm really 
happy with them all. When you go to people and you 
don't have a lot of money to spend, you kind of have to 
just let them have fun and do something wild and 
original.” 
 
The next exciting chapter is remixing the album. “I 
didn't expect any of these new young artists to be 
interested in working with an old film music guy. But 
they are! It's going to be amazing. All these creative 
brains – with a totally fresh mindset – taking my music 

in completely different directions.” 
 

"'Big Mess' is kind of retro but it's not aiming for 
any specific time or era. For sure some of it is LA 
punk, but some is deformed pop music that 
starts happy and descends into surrealistic 
horror. It's very representative of the 
American political situation at that moment in 
time. It all seemed so insane and 
impossible. I think all of that got wrapped 
up in the album.” 
 
 

 

We move on to talk about Danny's tattoos. 
He first got tattooed around 25 years ago. 
“But really it began 25 years before that, in 
my teens,” he tells me, “when I drew up a 
dragon for my back.” That particular design 
never got inked though. “I couldn't find a 
tattooist who would do it, and because of 
my OCD I could never just let go and allow 
an artist to do their own thing.” 
 
Danny tells me more about his OCD. “My 
whole life, most of the money I've earned 
has gone into re-building or re-modelling 
wherever I happen to be living at the time. I 
get a vision of what the space should be 
like, and if it doesn't quite work out it either 
drives me mad or I have to start over again. 
I knew I couldn't do that with a tattoo – 
which is why the dragon was put on hold.” 
The same kind of quest for perfection 
applies to all the tattoos Danny has 
subsequently added to his body. “The OCD 
side of me kicks in, and I have to 
get exactly the right 
balance between the 
designs,” he 
explains. 

‘It's all about  

being out of my  

comfort zone...’
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Danny finally got tattooed for the first time in the mid 
1990s. “But by then I'd changed my mind about the kind 
of design I wanted,” he tells me, “so I'm glad I hadn't been 
able to find an artist to do the original dragon.” He began 
with matching bands around his lower right leg and upper 
left arm... and then life took over, he became busy with 
other things, and it was only recently that he decided to 
pick up the tattoo idea again and finish the job. 
 
Danny's niece Emberly Modine is a graphic designer, and 
together they came up with the gecko skeletons. But it took 
Danny a long time to find the right tattooist. “I auditioned 
a lot of artists. So many of them wanted to incorporate 
their own spin on things – which I completely understand 
– but when I found Zoey Taylor we just hit it off 
immediately. I loved her attitude and her approach. The 
first thing we did was a portrait of my dog on my chest. I 
already had a wonderful design for my back prepared, 
but my dog had died and I needed to get this tattoo done 
first.” 
 
“Once it was begun I knew I had to push on through,” 
Danny continues. But he admits that the passing of the 
decades does mean his recent tattoos are, in his own 
words, “a shit ton more painful” than his earlier ink. “You 
put the numbing cream on and wait half an hour, then the 
stencil has to go on and that takes 45 minutes to dry, by 
which time the numbing cream is wearing off. When I got 
my sternum done at first I thought it was great, but then 
the pain comes in so fast! It really tempered how I felt 
about doing my butt and upper thigh. I wasn't sure I'd be 
able to do 100% of what I had planned.” 
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“We do three-hour sessions. Any 
more than that and I struggle. Of 
course my skin has also become 
much thinner as I've gotten older 
and so Zoey has to go very 
gently and carefully to avoid 
blowouts. My torso was fine, but 
around the bones it's really been 
touch and go.” 
 
I ask Danny about the design 
process. “Zoey got me into 
Procreate, which meant I could 
draw on to photos of myself. I 
would come up with different 
options that I liked, then Emberly 
would refine them and simplify 
them. Zoey then sized the designs 
to make them fit my body.” 
 
Right from the outset, Danny had 
a clear vision of what the work 
should look like. It's now nearing 
completion. Just two skeletal 
hands are required to complete 
the piece. “I've sourced designs 
from books of 17th and 18th 
century engravings,” Danny tells 
me, “along with some images of 
freaks from around that same 
time.” 

I ask Danny about his other sources of reference. “A lot of the 
ideas just came from doodling,” he says. “I travelled a lot when I 
was younger, including spending a year journeying across Africa. 
And I loved going to Pakistan and Afghanistan. That's where the 
designs for the original bands around my upper arm and lower 
right knee came from. Islamic art has been a big inspiration. The 
X's are just images that I find really pleasing, and the three lines 
are representative of my fascination with triptychs and things in 
threes.” 
 

‘The lines in my ARMBANDS  

represent my fascination 

with things in threes.’
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Numbers play an important role in Danny's 
life. He is currently releasing a new video 
and single from his album on the eleventh 
of every month, which has great symbolic 
meaning. “My name 'Elf' means 'eleven' in 
German, and the number 11 has always 
had an odd significance for me. When I'd 
finished writing my first violin concerto for 
instance, I was thinking to myself 'How long 
is this fucking thing?' – I'd worked on it for 
months – so me and the violinist decided to 
count the bars. It has four movements, so 
she counted two and I counted two. When 
we totalled it up it came to exactly 1111 
bars. So I ended up calling the piece 
Eleven Eleven.” 
 
“It's strange how certain numbers become 
significant,” Danny continues, “like three 
for example. I have always unconsciously 
laid things out in threes all around my 
studio. I have three things on a shelf, three 
things on the desk. I will have one thing in 
the centre and one either side – otherwise 
it's just too uncomfortable – and that's also 
reflected in my tattoos.” 

Few people manage to continually reinvent 
themselves and keep pushing artistically in 
the way that Danny does, achieving success 
in so many different fields. I am curious to 
know what drives him. “For me, it's all about 
keeping out of my comfort zone and keeping 
my creativity fresh. I know I could just keep 
doing music for big films, but that's not 
enough for me. In the past, I would stretch 
my creative freedom by doing smaller films 
too. Fourteen years ago I got my first 
orchestral commission, and that gave me a 
taste of writing music without the support of 
images from a movie. It was such a great 
challenge I decided I would force myself to 
write a 'classical' piece every year. Last 
year's was a percussion quartet for a festival 
with Philip Glass. I'm currently working on a 
big piece for the National Youth Orchestra 
of Great Britain, a cello concerto for a 
French cellist, and a piece for an English 
percussionist, so I'm keeping busy. But I 
wasn't expecting to be doing this album as 
well... so I'm split three ways right now – 
which is great – but I'll be glad if it doesn't 
get my head massively screwed up.”  
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I ask Danny if it's easy to bounce between the different musical 
disciplines. “Switching between classical and film is not so great a leap 
as they're both based in orchestral music. But coming out of the album 
and going back to orchestral is a different matter. For the past six 
months it's been all about high-energy electric guitar and vocals.” 
 
“I wanted the album to be very guitar-based,” Danny continues. “I could 
have gone electronic, but I've been thinking about performance, and 
being on stage. I like to be aggressive – and nothing does it like a 
guitar-based sound. I really hope I can get back on stage. There's such a 
longing to be back doing concerts, whether classical or rock. People are 
desperate for some kind of return to normality. And I am so looking 
forward to travelling again. Cities excite me. I get so much inspiration 
from going to different places.” 
 
“So in answer to your question, yeah, coming away from the album and 
switching back to orchestral is really difficult. I literally have to take one 
brain out and put another in its place – if I can find it! But I do love the 
challenge. As I said, it's all about pushing yourself outside your comfort 
zone.” 
 
dannyelfman.com 
@dannyelfman 



ZOEY 
TAYLOR
Zoey Taylor is Danny Elfman's tattooist. She 
started tattooing 21 years ago at the age of 18 
in her living room in Portland, Oregon. 
Knowing nothing about tattoos and lacking a 
teacher, she practiced on her friends and family 
then moved to Hollywood a year later to 
pursue her first professional tattooing job.  
A decade on, she opened her first shop, The 
Warren Tattoo, which has earned a worldwide 
reputation for experienced artists and quality 
work. We chatted to her about her career and 
her fascinating collaboration with Danny.

“Growing up, I was always drawing and painting,” Zoey tells me. 
“When I was 17 or 18, I was doing paintings of hotrods and selling 
them to magazines. There was a local guy who wanted me to do a 
big painting of his car. As payment for the painting he said he'd 
teach me to tattoo. I bought all this stuff then he moved out of the 
state, and I was like 'Well what do I do now?!'” 
 
“I didn't know anything about tattoos,” Zoey continues. “I didn't 
have any tattoos myself, I'd never watched anybody getting 
tattooed, and the only tattoo images I'd really seen were Sailor Jerry 
type, old-school ones. So I started completely on my own, just trying 

Interview by Perry • Pictures courtesy of Melisa McGregor. Zoey Taylor portrait by Blake Gardner.

to replicate my drawings. Then 
I moved to Hollywood shortly 
after that, managed to bullshit 
my way into a job, and 
learned by watching other 
people work.” The rest, as 
they say, is history. “There are 
lots of tattoo studios in LA and 
lots of amazing artists, so the 
competition is very tough. But I 
do get very booked up,” Zoey 
tells me. 
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Zoey and Danny first met two years ago. 
“Most of my clients come from referrals,” 
Zoey explains. “I was tattooing a guy 
who was a music producer. I'd done a 
couple of portraits on him, and I think 
that's how Danny first saw my work. So 
we got an email from Danny. He was 
asking for me to go to him for a 
consultation rather than him come to the 
shop. My assistant at the time hadn't 
heard of him and was about to decline, 
and say that we don't do that kind of 
thing. I was like 'Wait, Danny Elfman? 
Danny Elfman? Say yes!'” 

“I knew who Danny was from 
growing up listening to Oingo 
Boingo and watching movies like Tim 
Burton's The Nightmare Before 
Christmas. I was really interested in 
working with him. I think he's got the 
talent of like five people. In fact 
there's probably a few people out 
there suffering with no talent, 
because he's got theirs! I've met a 
ton of celebrities in my time doing 
this, but Danny is someone I really 
like as a person too.” 
 
Zoey and Danny soon began 
collaborating on a plan to tattoo half 
his body. “The first time we met at 
his it was more of a conversation,” 
Zoey recalls. “We met a bunch of 
times, to talk and to look at pictures, 
before he came to the shop to try 
stencils etc. It was a fun process.” 
 
I ask Zoey if she had much input in 
the exhaustively detailed design 
process. “Yeah, definitely,” she tells 
me. “Danny is such an interesting 
person. He has such wide, eclectic 
tastes and you have to figure out 
how you're going to bring things 
together. His niece, as you know,  
did a bunch of design work which 
helped out a lot. Even with him 
knowing what he wanted and her 
having such a good grasp of 
computer graphics, I still had to be 
the interpreter in terms of making  
the vision work as a tattoo.” 
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I am curious to know whether Danny's 
design style mirrors Zoey's own. 
“There are parts of Danny's work that 
are very typical of my style – the 
more 'etched' pieces for example.  
I loved doing the skeletons. Delicate 
linework and cross-hatching are very 
typical of my work. I guess the tribal 
stuff, though, is not something that  
I would say is my personal style.” 
 
“At the beginning,” Zoey continues, 
“we spent a few months just trying to 
work out what was possible. Danny's 
attention to detail is incredible and he 
likes to be very much in control of 
things – which is why he's so good at 
what he does – so there was a period 
of time where we were establishing 
the necessary level of trust. Things like 
the stripes on his arm, for example, 
they were all hand-drawn with a pen 
and he obviously couldn't see what 
they were going to look like 
beforehand. But we built a great 
rapport. If I stepped in and said 
'We're gonna have to modify this,' if I 
could see something wasn't going to 
heal well or look good in the finished 
result, he really understood.” 

“We finally got it to a place where we felt we could just go 
for it,” Zoey continues. And when the work began, the 
sessions were lengthy. I ask if Danny struggled with the pain. 
“Yeah, and the older you get the worse it is. It was intense. 
And especially with the type of work he has, you can't just 
outline it in one session and fill it in in another. It's all 
linework. So once we started a stencil he wasn't getting outta 
there till it was done!” 
 
“I will say on that point,” Zoey adds, “that I would call him a 
badass. It's been difficult, but he's powered through every 
single session – and I mean, we've had some long days. I'm 
pretty impressed.” 
 
I ask Zoey if Danny's work is finished. “Knowing him as well 
as I do,” she replies, “I don't think he's finished yet...” 
 
@zoeytaylor 
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SCOTLAND 
Aberdeen Tattoo Collective 
80 Rosemount Viaduct, Aberdeen, 
AB25 1NU 
01224 635 672 
aberdeentattooco@gmail.com 
www.aberdeentattooco.com 
 
Aughra’s Eye Tattoo 
93 Hope Street, Glasgow, G2 6LD 
aughraseyetattoo@gmail.com 
IG: @aughraseyetattoo 
FB: /AughrasEyeTattoo 
 
Bold and Gold Art 
238 Leith Walk, Edinburgh, EH6 5EL 
0131 6290 171 
boldandgoldart@gmail.com 
www.boldandgoldart.com 
IG: @boldandgoldpiercingart 
@boldandgoldart 
 
Dark Ink Gallery 
160 Hope Street, Glasgow, G2 2TJ 
07492 622 582 
darkinkgallery@gmail.com 
www.darkinkgallery.com 
 
Den of Iniquity  
Tattoo Parlour 
47 Broughton Street, Edinburgh, 
EH1 3RJ 
0131 557 0077 
denofiniquitytattoo@gmail.com 
IG: @denofiniquitytattooparlour 
FB: DenofIniquityTattooParlour 
Edinburgh 
  
Empire Ink 
11 East Fountainbridge, Edinburgh, 
EH3 9BH 
07540 290 234 
Email: via website 
www.empire-ink.co.uk 
 
Forevermore Tattoo 
202, Hope Street, Glasgow, G2 2UG 

0141 332 9340 
forevermoretattoo@gmail.com 
www.forevermoretattoo.co.uk 
IG: @fmtglasgow 
FB: /FMTGlasgow 
 
Inkdependent 
56 Dalry Rd, Edinburgh, EH11 2BA 
0131 623 6565 
inkdependenttattoos@gmail.com 
www.inkdependent.eu 
 
Insider Tattoo 
89 Henderson Street, Edinburgh, 
EH6 6ED 
0131 554 6083 
info@insidertattoo.com 
www.insidertattoo.com 
 
Kraken Studios 
2 High Street, Renfrew, PA4 8QR 
0141 258 0706 
IG: @kraken_studios 
FB: /krakenstudiosrenfrew 
  
Main Street Tattoo 
116 Main Street, Wishaw, ML2 7LU 
01698 355 877 
mainstreettattoo@live.co.uk 
IG: @mainstreettattoo 
 
Nirvana Tattoo 
9 Chisholm Street, Glasgow,  
G1 5HA  
0141 548 1543 
nirvanatattoostudio@yahoo.com 
IG: @nirvanatattoostudio 
 
Body Piercing by Nathan 
202 George Street,  Aberdeen,  
AB25 1BS 
01224 6423 477 
sailormax13@gmail.com 
FB: /sailormax13 

Richards Tattoo Studio 
3 Trinity Quay, Aberdeen,  AB11 5AA 
01224 575 599 
info@richardstattoo.com 
www.richardstattoo.com 
 
Roseline Tattoo 
24 Kinnoul Street, Perth, PH1 5EX 
01738 270 355 
roselinetattoo@gmail.com 
roselinetattoo.bigcartel.com 
IG: @roselinetattoos 
FB: /roselinetattoo 
 
Santa Cruz Kustom Club 
58 Murray Place, Stirling, FK8 2BX 
01786 357 272 
SCKCTattoo@gmail.com 
www.SCKCtattoo.com 
IG: @santacruzkustomclub 
FB: /SantaCruzKustomClub 
  
Semper Tattoo Studio 
7 Grass Market, Edinburgh,  
EH1 2HY 
0131 466 0370 
sempertattoo@gmail.com 
www.sempertattoo.com 
 
StudioXIII 
3 Jeffrey Street, Edinburgh, EH1 1DH 
0131 558 2974 
artwork@studioxiii.tattoo 
studiox111.tattoo 
IG: @studioxiiigallery 
FB: /StudioXIIIGallery 
 
Terrys Tattoo Studio 
23 Chisholm Street, Glasgow,  
G1 5HA 
0141 552 5740 
hello@terrystattoostudio.com 
www.terrystattoostudio.com 
IG: @terrystattoostudio 
FB: /TerrysTattooStudio 

TOTAL TATTOO MAGAZINE

REGIONAL DIRECTORY
Find the best studios near you, If you own a world class studio 
and would like to be included in our directory simply call  
07776221612 or email totaltattoo@totaltattoo.co.uk 
for more information. Alternatively you can write to: 
Directory, Total Tattoo Magazine, 96 Glendenning 
Road, Norwich NR1 1YN
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Watermelon Tattoo 
19 Easter Road, Edinburgh, EH7 5PJ 
0131 6652 1988 
info@watermelontattoo.com 
watermelon.tattoo 
IG: @watermelontattoo 
FB; /watermelontattooedinburgh 
 
NORTH EAST 
1873 Tattoo Club 
Unit 1, Hanson Street, Thomas 
Whitworth Forum, Barnsley,  
S70 2HZ 
07710 699 670 
leon.walker85@hotmail.co.uk 
IG: @1873_tattooclub 
FB: /1873tattoo 
 
Apostle 
23 Church Square, Hartlepool,  
TS24 7EU 
01429 271 030 
www.apostletattoo.co.uk 
FB: /apostletattoo 
 
Art La Vey 
56 High Street, Gateshead,  
NE10 9LT 
0191 447 2490 
art_la_vey@outlook.com 
www.artlaveytattoostudio.co.uk 
IG: @art_la_vey_tattoo 
FB: /LaVeyArt 
 
Heavy Duty Tattoos 
38 Tubwell Row, Darlington,  
DL1 1PD 
01325 484 432 
heavydutytattoos@gmail.com 
www.heavydutytattoos.co.uk 
 
High Bridge Tattoo 
15 High Bridge, Newcastle Upon 
Tyne, NE1 1EW 
0191 261 9473 
dean@highbridgetattoo.co.uk 
IG: @Highbridgetattoo_ncl 
FB: /HighBridgeTattooNCL 
 
Marked for life 
45 High Street, (Winpenny House) 
Stockton-on-Tees, TS18 1SB 
01642 641 235 
tattoomfl@gmail.com 
IG: @markedforlifeuk 
FB: /markedforlifetattoostudio 
 
Masamune Tattoos 
29 Front Street, NE16 4EA 
0191 488 6222 
masamunetattoos@gmail.com 

www.masamunetattoos.co.uk 
IG: @masamunetattoos 
FB: /masamunetattoos  
 
Northside Tattooz 
25 Station Road, Whitley Bay,  
NE26 2QY 
0191 2971327 
hash@northsidetattooz.co.uk 
www.northsidetattooz.co.uk 
 
Northside Tattooz 
(Newcastle - The Private 
Rooms) 
2 - Basement, Bewick Street,  
City Centre, Newcastle upon Tyne 
NE1 5EF 
0191 221 0328 
low@northsidetattooz.co.uk 
www.northsidetattooz.co.uk 
 
No Love Lost Collective 
8 Scarborough Street, Hartlepool, 
TS24 7DA 
no.lost.love.collective@gmail.com 
IG: @no.love.lost.collective 
 
Pins & Needles 
27 Grainger Street, Newcastle Upon 
Tyne, NE1 5JE 
pinsandneedlesnewcastle@gmail.com 
IG: @pins_and_needlestattoo 
FB: /pins.NE1 
 
The Tattoo Station  
20 Ridley Place, City Centre,  
Newcastle Upon Tyne, 
NE1 8JN  
0191 232 8491 
studio@tattoostation.co.uk 
www.tattoostation.co.uk 
IG: @tattoostationnewcastle 
 
Triplesix Studios 
24 Fawcett Street, Sunderland,  
SR1 1RH 
0191 565 6665 
www.triplesixstudios.com 
IG: @triplesixstudios 
FB: /triplesixstudios666 
 
YORKSHIRE AND  
THE HUMBER 
Blue Collar Club Tattoo 
Unit 7, 92 hardwood Street, 
Sheffield, S2 4SE 
bluecollarclubtattoo@gmail.com 
IG: @bluecollarclubtattoo  
FB: @bcctattoo 
 
Crooked Claw Tattoo 
734 Ecclesall Road, Sheffield,  

S11 8TB 
0114 327 1411 
crookedclawtattoos@gmail.com 
www.crookedclawtattoo.com 
 
Easy Tiger Tattoo 
003, Castleton Mill, Leeds, LS12 2DS 
0113 887 0172 
www.easytigertattoo.com 
IG: @easytigertattoos 
 
 Electric Kicks 
17 Front Street, Pontefract,  
 WF8 1DA 
07725 029 567 
electric.kicks@hotmail.com 
IG@electric.kicks.crew 
FB: Electric Kicks Tattoo Studio 
 
Follow Your Dreams Tattoo 
160 Devonshire Street, Sheffield,  
S3 7SB 
0114 216 8078 
fydtattoo@gmail.com 
www.fydtattoo.com 
 
Gothika                
7-9 Dundas Street, Redcar,  
Cleveland, TS10 3AD 
01642 498 572 
IG: @GothikaTattoosRedcar 
FB: /GothikaTattoos 
 
Nigel Kurt’s Fun House 
Tattoo Studio 
140 Sheffield Road, Barnsley  
S70 1JH 
Tel no: 01226 779 595 
nigelkurt1@gmail.com 
www.nigelkurt.com 
IG: @nigelkurttattoo 
FB: /funhousetattoosUK 
 
Pins & Needles 
23a Market Place, Driffield,  
YO25 6AR 
01377 538 080 
jamesnorry1975@gmail.com 
IG: @pinsandneedles_driffield 
FB: /pinsdriffield 
 
Red Tattoo & Piercing 
Leeds Corn Exchange 
0113 242 0413 
redtattooandpiercing@hotmail. 
co.uk 
www.redtattooandpiercing.com 
 
Roadhouse Tattoo Studio 
York House, 223 Bingley Road, 
Shipley, Bradford, BD18 4DH 
07730 272 692 



roadhousetattoostudio@gmail.com 
www.roadhousetattoos.co.uk 
IG: @roadhousetattoostudio 
FB: /RoadhouseTattooStudio 
 
Sacred Electric Tattoo 
2-3 Mill Hill, Leeds, LS1 5DQ 
0113 242 5553 
Sacredelectrictattoo@gmail.com 
www.sacredelectrictattoo.com 
 
Tenacious Tattoo 
296 Prince of Wales Road, Sheffield, 
S2 1FF  
0114 327 4060 
www.tenacioustattoo.com 
 
The Wolf Shed 
19 Church Hill, Selby, YO8 4PL 
01757 335 233 
thewolfshed@hotmail.com 
IG: @thewolfshed @neilwolftattoo 
FB: /neilwolftattoo 
 
Ultimate Skin 
33 New Briggate, Leeds, LS2 8JD 
0113 244 4940 
ustattoo@gmail.com 
IG: @ultimate_skin 
FB: /ultimateskintattoo 
 
Wills Customs Tattoo Studio 
59 Nether Hall Road, Doncaster, 
DN1 2PG 
01302 344 907 
IG: @willscustomstattoo 
FB: /willcustsomstattoo 
 
EAST MIDLANDS 
Base Shade Tattoo 
6 Church Street, Rushden,  
NN10 9YT 
01983 316 055 
baseshadetattoo@yahoo.co.uk 
FB: /baseshadetattoo 
 
Bunraku Tattoo 
1a Victoria Parade, Leicester,  
LE1 5FG 
0116 262 9401 
info@bunrakutattoo.co.uk 
www.bunrakutattoo.co.uk 
IG: @bunrakutattoo 
FB: /bunrakutattoo 
 
Embody Tattoo  
(handpoke and machine tattooing) 
7 Canal  Street, Derby, DE1 2RJ 
01332 986 920 
embodytattoo@mail.com 
www.embodytattoo.co.uk 
IG: @embodytattoo 
FB: /embodytattoo 

Epona Art and Tattoo 
Waterloo Yard, King Street, 
Southwell, NG25 0EH 
01636 815 771 
theresatattoo@btinternet.com 
www.eponatattoo.com 
 
Fat Fugu 
24  Fish Street, Northampton,  
NN1 2AA 
01604 630 557 
info@fatfugu.com 
www.fatfugu.com 
 
Hypnotic Art Tattoo 
200 Queensway, Milton Keynes, 
MK2 2ST 
01908 989 695 
hypnoticarttattoo@gmail.com 
www.hypnotic-art.co.uk 
 
Lewis Point Tattoo Studio 
61 High Street, Daventry,  
NN11 4BQ 
01327 315133 
www.lewispointtattoo.com 
 
Nevermore Tattoo Parlour 
Bishop Crewe House, North Street, 
Daventry, NN11 4GH 
01327 876 350 
nevermoretattoo@hotmail.co.uk 
IG: @nevermoretattoo 
FB: /nevermoretattoo 
 
Red Tattoo & Piercing 
Leeds Corn Exchange 
0113 242 0413 
redtattooandpiercing@hotmail. 
co.uk 
www.redtattooandpiercing.com 
 
ReINKarnation 
3b Station Road, Ilkeston, DE7 5LD 
0115 837 7090 
IG: @maria_perks_tattoos 
FB: /maria.perks.52 
 
EAST OF ENGLAND 
All Or Nothing  
Tattoo and Piercings 
80 Newland Street, Witham,  
CM8 1AH 
01376 519 602 
aontattoo@outlook.com 
www.aontattoo.com 
IG: @1aontattoo 
FB: /1aontattoo 
 
Black Dog Tattoos 
47 St Benedicts Street, Norwich, 

NR2 4PG 
01603 291 049 
blackdogtattoos@gmail.com 
IG: @blackdogtattoos 
 
Black Galleon Tattoo Studio 
22 Blackfriars Street, Kings Lynn, 
PE30 1NN 
01553 777 322 
FB: /blackgalleontattoostudio 
 
Braintree Tattoo Studio 
148 Coggeshall Road, Braintree 
CM7 9ER 
01376 560 633 
info@braintreetattoostudio.co.ukw
www.braintreetattoostudio.co.uk 
 
Churchyard Tattoo 
14 Churchyard, Hitchin, SG5 1HR 
01462 338 781 
cytattoo@gmail.com 
IG: @churchyardtattoos 
FB: /churchyard 
 
Crossed Arrows Tattoo 
21-23 St George Street, Norwich, 
NR3 1AB 
01603 762 636  
crossedarrowstattoo@gmail.com 
FB: /crossedarrowstattoo 
 
Crow Temple Tattoo 
85 Prince of Wales, Norwich,  
NR1 1DG 
www.corvidaetattoo.bigcartel.com 
IG: @crowtempletattoo 
FB: /crowtempletattoo 
 
Cult Classic Tattoo 
32 North Street, Romford,  
RM1 1BH 
01708 730 500 
cultclassictattoo@gmail.com 
www.cultclassictattoo.com 
 
Eternal Art Tattoo Studio 
42-43 Viaduct Road, Chelmsford, 
CM1 1TS 
01245 355 166 
eternal-art@hotmail.co.uk 
IG: @prizemantattoo 
FB: /PriZeMaN 
 
Factotum Body Modification 
5 St John Maddermarket, Norwich, 
NR2 1DN 
01603 618 188 
contact@factotumbodymods.com 
factotumbodymods.com 
IG: @factotumbodymodification 
FB: /factotumbodymodification 
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Good Ship 13 
374 London Road Hadleigh,  
SS7 2DA 
07415 299 998 
goodship13info@gmail.com 
FB: /Good-Ship-13-Tattoos 
 
Hollow Bones 
60 London Street, Norwich,  
NR2 1JX 
hollowbonestattoo@gmail.com 
IG: @hollow_bones_tattoo 
FB: /hollowbonestattoo 
 
Indigo Tattoo and Piercing 
2 Lower Goat Lane, Norwich,  
NR2 1EL 
01603 886 143 
indigotattooandpiercing@gmail.com 
www.indigotattoo.co.uk 
 
Immortal Ink 
39 - 43 Baddow Road, Chelmsford, 
CM2 0DB 
01245 493 444 
contact@immortalink.co.uk 
www.immortalink.co.uk 
 
Jayne Doe Tattoo  
60 Station Lane, Hornchurch,  
RM12 6NB 
01708 479 366 
jaynedoeessex@gmail.com 
IG: @jaynedoetattoo 
FB: /jaynedoetattoo 
 
St. Giles Tattoo Studio 
3 St. Giles Street, Norwich, NR1 1JJ 
01603 624 264 
st.gilestattoo@gmail.com 
IG: @st.gilestattoo 
FB: /StGilesTattoo 
 
True Love Tattoos 
16 Bridewell Alley, Norwich,  
NR2 1AQ 
01603 613277 
tltnorwich@gmail.com 
www.tltnorwich.co.uk 
 
Wolf & Arrows Tattoos 
57 St Johns Street, Bury St Edmunds, 
IP33 1SJ 
01284 701643 
IG: @wolfandarrows 
FB: /wolfandarrowstattoo 
 
LONDON 
BlueFire Tattoo 
192B Chingford Mount Road,  
E4 9BS 

www.bluefiretattoo.com 
bluefiretattoo@hotmail.com 
0208 529 5885 
IG: @bluefiretattoo 
FB: /bluefiretattoostudio 
 
The Blue Tattoo 
2 Studland Street, Hammersmith,  
W6 0JS 
0208 746 3133 
info@thebluetattoo.co.uk 
www.thebluetattoo.co.uk 
IG: @thebluetattoolondon 
 
Diamond Heart Tattoo 
Studio 
223 Broadway, Bexleyheath, DA6 7EJ 
0208 304 1414 
bookings@diamondhearttattoo.com 
www.diamondhearttattoo.com 
IG: @diamondhearttattoo 
FB: /diamondhearttattoo 
 
The Family Business 
58 Exmouth Market, Clerkenwell, 
London, EC1R 4QE 
0207 278 9526 
info@thefamilybusinesstattoo.com 
www.thefamilybusinesstattoo.com 
 
Flamin’ Eight Tattoo 
2 Castle Road, Kentish Town, NW1 
020 7267 7888 
www.flamineight.co.uk  
flamineight@hotmail.com 
IG: @flamineighttattoos 
FB: /flamineighttattoo 
  
Frith Street Tattoo 
18 Frith Street (Basement), Soho, 
London, W1D 4RQ 
020 7734 8180 
frithstreettattoo.london@gmail.com 
www.frithstreettattoo.co.uk 
 
Fudoshin Tattoo 
158 George Lane, South Woodford, 
London, E18 1AY       
020 8989 6144    
www.fudoshintattoos.com 
IG: @fudoshintattoos 
FB: /fudoshintattoos 
  
Happy Sailor Tattoo 
17 Hackney Road, London, E2 7NX 
020 7033 9222 
Tattooed_tota@hotmail.com 
www.happysailortattoo.com 
IG: @happysailortattoo 
FB: /happysailortattoo 

I Hate Tattoos 
Unit 1, 400-405 York Way, London, 
N7 9LR 
07904 174 819 
herringfishbloke@hotmail.co.uk 
FB: /IHateTattoosStudio 
 
Ink Lounge Tattoo Studio 
310C Green Lanes, Palmers Green, 
London, N13 5TT 
0203 490 2663 
info@inklounge.co.uk 
www.inklounge.co.uk 
IG: @inklounge 
 
Inksmiths Of London 
8 Chequers Parade, Eltham, London, 
SE9 1DD 
020 8617 3338 
Inksmithsoflondon@gmail.com 
IG: @InksmithsofLondon 
 
Kilburn Original Tattoo 
175 Kilburn High Road,  
Kilburn, London, NW6 7HY 
0207 372 3662 
info@kilburnoriginal.com 
IG: @kilburntattoo 
FB: kilburnoriginaltattoo 
 
Leviticus Tattoo Emporium 
170 High Road (Cuthberts Alley) 
Loughton, Essex, IG10 1DN 
0208 502 4029 
leviticustattoo@hotmail.com 
www.leviticustattooemporium.co.uk 
  
Lowrider Tattoo 
311 Bethnal Green Road, London  
E2 6AH 
0208 739 5115 
Inquiry@lowridertattoolondon.com 
IG: @lowridertattoolondon 
 
Low Tide 
19 Market Place, Southend-on-Sea, 
SS1 1DA 
01702 344 060 
lowtidetattoo@gmail.com 
IG: @lowtidetattoouk 
  
Morning Star Tattoos 
Unit 3a, 6 Hornsey Street, London, 
N7 8GR 
07702 390 788 
info@morningstartattoos.com 
www.morningstartattoos.com 
IG: @morningstartattooslondon 
FB: /Morningstar-Tattoos-London 
 



Nemesis Tattoo & Body 
Piercing - Buck Street 
3 Buck Street, Camden Town,  
NW1 8NJ 
020 7482 0063 
nemesiscamdentown@gmail.com 
www.nemesistattoo.co.uk 
IG: @nemesistattoo 
FB: /mindtheink 
 
Nemesis Tattoo & Body 
Piercing - Inverness Street 
26 Inverness Street, Camden Town, 
NW1 7HJ 
020 7419 8621 
nemesiscamdentown@gmail.com 
www.nemesistattoo.co.uk 
IG: @nemesistattoo 
FB: /mindtheink 
 
New Wave Tattoo Studio 
157 Sydney Road, Muswell Hill, 
London, N10 2NL 
0208 444 8779 
lalhardy@hotmail.co.uk 
www.newwavetattoo.co.uk 
 
Old Habits Tattoo 
364 Kingsland Road, London,  
E8 4DA 
Tel no: 0203 609 0931 
oldhabitstattoo@gmail.com 
www.oldhabitstattoo.com 
 
Seven Doors Tattoo 
55 Fashion Street, Shadwell, London, 
E1 6PX 
020 7375 3880 
sevendoorstattoo@gmail.com 
IG: @sevendoorstattoo 
FB: sevendoorstattoo 
 
Tattoo Shop By Dan Gold 
104-106 Oxford Street, London, 
W1D 1LP 
0207 637 7411 
www.tattooshopbydangold.co.uk 
 
The Good Fight 
Cheriton, Queens Crescent, London, 
NW5 4EZ 
www.thegoodfighttattoo.com 
IG: @nick_whybrow  
IG: @heidikayetattoo  
IG: @emilyrabbit.tattoo  
 
Three Kings Tattoo 
182 Deptford High Street, London, 
SE8 3PR 
020 3612 9123 

london@threekingstattoo.com 
www.threekingslondon.com 
IG: @threekingslondon 
FB: /ThreeKingsLondon 
 
Ushuaia Tattoo London 
486 Fulham Road, SW6 5NH 
020 8616 1760 
www.ushuaiatattoolondon.co.uk/en 
IG: @ushuaiatattoo.london 
FB: /ushuaiatattoo.london 
  
SOUTH EAST 
14 Arrows Tattoo Studio 
69 Grosvenor Road, Tunbridge Wells, 
TN1 2AY 
01892 681 224 
fourteenarrows@hotmail.com 
IG: @14arrowstattoo 
FB: /14arrows 
 
1770 Tattoo 
4 Little East Street, Brighton,  
BN1 1HT  
01273 710 730 
info@1770tattoo.com 
www.1770tattoo.com 
 
The Custom Propaganda 
Tattoo Company           
Unit 7, Botley Mills, Botley,  
Southampton, SO30 2GB      
01489 325 341 
IG: @custompropagandatattoo 
FB: /CustomPropagandaTattoo 
 
Dead Slow 
9 Boyces Street, Brighton, BN1 1AN 
01273 208844 
www.deadslowco.com 
contact@deadslowco.com  
IG: @deadslowco 
FB: /deadslowco 
 
ElectricThaiger Tattoo 
2 Station Parade, Tweedy Road 
Bromley, BR1 3NN 
0208 460 6160 
info@electricthaigertattoo.co.uk 
FB: /Electricthaigertattoo 
IG: @electricthaigertattoo 
 
Fine Art Tattoo and Piercing 
Studio 
6 York Street, Ramsgate, CT11 9DS 
01843 588 885 
fine-art-tattoo@hotmail.co.uk 
www.finearttattoo.co.uk 
 
Forever Wear Tattoos 

31 West Street, Buckingham,  
MK18 1HE 
01280 822 695 
forever-wear-tattoos@hotmail.co.uk  
www.foreverweartattoos.com 
IG: @foreverwear_tattoos 
FB: /foreverweartattoosbuckingham 
 
Gold Irons Tattoo Club 
41 Preston Street, Brighton,  
BN1 2HP 
01273 809 903 
goldironstattooclub@outlook.com 
IG: @goldironstattooclub 
FB: /goldironstattooclub 
 
Gun & Pedal Brighton Tattoo 
21 Ditchling Road, Brighton,  
BN1 4SB 
01273 692 171 
gunandpedalbrighton@hotmail.com 
IG: @gunandpedaltattoostudio 
FB: /gunandpedaltattoo 
 
Higgins and Co 
69 Terminus Road,  Above Coffee 
Republic, Eastbourne, BN21 3NJ 
01323 301 973 
higginsandco71@gmail.com 
www.higginsandcotattoo.co.uk 
 
High Tide Tattoo Studio 
Unit 1 Reeves Yard, Warwick Road, 
Whitstable, CT5 1HX 
01227 263 864 
zbreakspear@yahoo.com 
IG: @high_tide_tattoo_studio 
FB: /hightidetattoostudio 
 
Inked Moose 
204 Whaddon Way, Bletchley, Milton 
Keynes, MK3 7DG 
01908 411 151 
info@inkedmoose.co.uk 
www.inkedmoose.co.uk 
 
Keepsake Tattoo 
145 South Street, Lancing,  
BN15 8BD       
01903 767776 
www.keepsaketattoo.co.uk         
IG: @keepsake_tattoo 
 
Leo Rios Tattoo Studio 
11 Lime Street, Bedford, MK40 1LD 
01234 930 504 
leoriostattoos@hotmail.co.uk 
IG: @leoriostattoos 
FB: /LeoRiosStudio 
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Lords Ink Tattoo Studio UK 
91 London Road, Bexhill on Sea,  
TN39 3LB 
01424 224 233 
lordsinktattoostudiouk@hotmail.com 
IG: @lordsinktattoostudiouk 
FB: /lordsinktattoostudioukbexhillonsea 
 
Magnum Opus Tattoo 
51 Upper North Street, Brighton, 
BN1 3FH 
01273 271432 
magnumopustattoo@gmail.com 
www.magnumopustattoo.com 
IG: @magnumopustattoo 
FB: /magnumopustattoo 
 
MI Tattoos 
Unit 1, 1 Green Street 
Eastbourne, BN21 1QN 
01323 343 638 
www.mitattoostudios.co.uk 
IG: @mitattoostudios 
FB/mitattoostudios 
 
Rising Phoenix Tattoo  
28a High Street Mews, Leighton 
Buzzard, LU7 1EA 
01525 217 121 
studio@risingphoenixtattoo.co.uk 
www.risingphoenixtattoo.co.uk 
IG: @RisingPhoenixLeightonBuzzard 
FB: /rptattoo 
 
Seven Sins Tattoo 
10 High Street, Horley, RH6 7AY 
01293 775 385 
info@sevensinstattoo.com 
www.sevensinstattoo.co.uk/ 
 
Skinned Alive Tattoo 
24 Church Street, Brighton,  
BN1 1RB 
info@skinnedalivetattoo.com 
www.skinnedalivetattoo.com 
IG: @skinnedalivetattoo 
 
Stay Much Better 
1 Beaconsfield Parade, Beaconsfield 
Road, Brighton, BN1 6DN     
01273 564 494     
www.smbtattoo.com     
IG: @smbtattoo 
FB: /smbtattoo 
 
Tattoo FX 
32 Middle Village, Bolnore, Haywards 
Heath, RH16 4GH 
01444 454 411 
info@tattoo-fx.co.uk 
www.tattoo-fx.co.uk 

 
The Hidden Tannery 
10-11 lewes road, Brighton,  
BN2 3HP 
hello@hiddentannery.com 
www.hiddentannery.com 
 
Valhalla Tattoo 
215 High Street, Bromley, BR1 1NY 
Tel no: 0208 313 9470 
info@valhallatattoo.co.uk 
www.facebook.com/valhallatattoo215 
 
SOUTH WEST 
Black Chalice Tattoo 
Unit 4, Plaza 21, Edgeware Road, 
Swindon, SN1 1HE 
01793 671 432 
blackchalicetattoo@hotmail.com 
FB: /blackchalicetattoo 
 
Blackfriars Tattoo 
5 Maylord Street, Hereford, 
HR12DS 
01432 278 330 
blackfriarstattoo@gmail.com 
IG: @blackfriarstattoo 
 
Crow Quill 
63 Bedford Place, Southampton, 
SO15 2DS 
023 8034 0058 
IG: @thecrowquill 
www.thecrowquill.co.uk  
 
Eightfold Tattoo 
1 Heanton Street, Braunton,  
EX33 2JS 
Phone: 01271 523 732 
www.eightfoldtattoo.com 
IG:: @eightfoldtattoo 
 
Equinox Tattoo Collective 
21 Bilbury Street, Plymouth,  
PL4 0BH 
01752 952 741 
equinoxtattoocollective@gmail.com 
IG: @equinoxtattoocollective 
FB: /Equinoxtattoocollective21 
 
Needle and Fred Tattoo 
22 High Street, Littlehampton,  
BN17 5EE 
01903 733 622 
needleandfred@live.co.uk 
IG: @inkfred 
 
North Gate Tattoo 
13 Northgate Street, Bath, BA1 5AS 
info@northgatetattoo.com 
www.northgatetattoo.com 

Purple Rose Tattoo 
56 Staple Hill Road, Fishponds, 
Bristol, BS16 5BS 
01173 300 123 
purplerosetattoo@hotmail.co.uk 
www.purplerosetattoo.co.uk  
 
Turquoise Blue Tattoo 
112 Castle Lane West, 
Bournemouth, BH9 3JU 
01202 514 514 - 07812 938 174 
artists@turquoisebluetattoo.co.uk 
www.turquoisebluetattoo.co.uk 
IG: @turquoisebluetattoo 
FB: /turquoisebluetattoo 
 
Zeppo’s Tattoo Studio 
56 South Street, Pennington, SO41 
8DX 
01590 676 348 
info@zeppostattoo.co.uk 
FB: /zeppostattoo.co.uk 
 
WALES 
Broadside Tattoo 
38 Singleton Street, Swansea,  
SA1 3QN 
01792 455 000 
broadsideswansea@hotmail.com 
IG: @broadsideswansea 
 
Dexterity Ink 
Unit 9, Indoor Peoples Market, 
Wrexham, LL13 8BE 
01978 447 100 
FB: /DexterityInkTattooStudio09 
 
Different Dimension 
Unit 4, Pontcanna Mews 
200 Kings Road, Cardiff 
CF11 9DF 
07413 383 323 
patrykmazurtattoo@gmail.com 
www.surrealisticsanctuary.co.uk 
 
Keep the Faith Social Club 
14-16 Royal Arcade, Cardiff,  
CF10 1AE 
029 2140 6954 
keeptheffaithsc@gmail.com 
www.keepthefaithsocialclub.com 
IG: @keepthefaithsc 
FB: /keepthefaithsocialclub 
 
Physical Graffiti 
124 City Road, Cardiff. CF24 3DQ 
Tel no: 029 2048 1428 
pgct@hotmail.co.uk 
IG: @physicalgraffititattoos 



Stronghold Tattoo 
2nd floor High Street Arcade, 
Cardiff, CF10 1BE 
07943 981 671 
www.strongholdtattoo.com 
IG: @strongholdtttoo 
 
Sursum Tattoo 
11 Market Square, Narberth,  
SA67 7AU 
01834 860 616 
www.sursumtattoo.com 
sursumtattoo@gmail.com 
IG: @sursumtattoo 
FB: /sursumtattoo 
 
WEST MIDLANDS 
B.W Tattoo Studios 
9 Eastern Avenue, Lichfield,  
WS13 6TE 
01543 898 766 
www.bigwillstattoos.co.uk 
IG: @bwtattoostudios 
FB /BWtattoostudios 
 
Blackfriars Tattoo 
30 Union Street, Hereford, HR1 2BT  
01432 507 245 
blackfriarstattoo@gmail.com 
IG: @blackfriarstattoo 
FB: /blackfriarstattoos 
 
Blood & Honey Tattoo Co 
Winchcombe Street, Cheltenham,  
GL52 2NE 
01242 352 306 
hello@bloodandhoney.uk 
www.bloodandhoney.uk 
IG: @bloodandhoney 
FB: /BloodHoneyTattooCompany 
 
Cosmic Monsters 
Incorporated 
3 High Street, Bromsgrove, B61 8AJ 
07863 135 814 
cmitattoo@gmail.com 
www.cmi-tattoo.com 
 
The Church Tattoo 
11 Church Road, Redditch,  
B97 4AB 
01527 759 852 
thechurchtattoo@hotmail.com 
FB: /thechurchtattoo 
 
Folklore Tattoo 
119 Lichfield Street, Tamworth,  
B79 7QB 
01827 768 446 
folkloretattoos@live.com 
www.folkloretattoostudio.co.uk 
IG: @fts_tattoo 
FB: /folkloretattoostudio 

Imperial Art Tattoo 
20 King Street, Bedworth,  
CV12 8HT 
0247 664 0947 
www.imperialarttattoo.co.uk 
IG: @imperialarttattoo 
FB: /imperialarttattoo 
 
Modern Electric Tattoo Co 
147 Golden Cross Lane, Catshill, 
Bromsgrove, B61 0JZ 
01527 759 434 
info@modernelectrictattoo.co.uk 
www.modernelectrictattoo.co.uk 
 
Nala Tattoo & Piercing 
Studio 
81 Bolebridge Street, Tamworth,  
B79 7PD 
01827 68 353 
contact@nalastudio.co.uk 
www.nalastudio.co.uk 
 
Second City Tattoo Club 
91 Vittoria Street, Birmingham,  
B1 3PA 
IG: @secondcitytattooclub 
FB: /secondcitytattooclub 
 
Seven Foxes Tattoo 
3 Kingsfield Road, Birmingham,  
B14 7JN 
0121 610 0348 
sevenfoxestattoo@gmail.com 
www.sevenfoxestattoo.com 
IG: @sevenfoxestattoo 
 
Sweet Life Gallery 
80 Bristol Street, Birmingham,  
B5 7AH 
0121 692 1361 
Enquiry@sweetlifegallery.co.uk 
www.sweetlifegallery.co.uk 
 
The Ink Spot  
The Parade, Silverdale, Newcastle 
Under Lyme, ST5 6LQ 
01782 619 144 
tattoosbycookie@hotmail.com 
www.theinkspotuk.com 
 
Vicious Pink Tattoo 
Suite C, 9a Willow Street, Oswestry,  
SY11 1AF 
01691 570 427 
viciouspinktattoo@gmail.com 
www.viciouspink.co.uk 
IG: @viciouspinktattoostudio 
FB: /ViciousPink 

NORTH WEST 
Ace Kustom Tattoo 
78 Church Road  
Manchester, M22 4NW 
Tel no: 0161 945 8433 
acekustomtattoos@gmail.com 
 
All Style Tattoos 
28 Crellin Street, Barrow in Furness, 
LA14 1DU  
01229 838 946 
allstyletattoos@gmail.com 
FB: /allstyletattoosbarrow 
 
Aurora Tattoo 
Sultan of Lancaster, Brock Street, 
The Old Church, Lancaster, LA1 1UU 
auroratattoo@hotmail.co.uk 
www.auroratattoostudio.co.uk 
 
Black Freighter Tattoo Co. 
56-60 Lower Bridge Street, Chester,  
CH1 1RU 
01244 297 528 
theblackfreightertattooco@gmail.com 
IG: @blackfreightertattoo 
FB: /TheBlackFreighterTattooCo 
 
Bold As Brass Tattoo 
Charleston House, 12 Rumford 
Place, Liverpool, L3 9DG 
0151 227 1814 
boldasbrasstattoo@gmail.com 
www.boldasbrasstattoo.com 
 
Bridge Street Tattoo 
32 Bridge Street W, Chester,  
CH1 1NN 
01244 638 765 
bridgestreettattoo@gmail.com 
www.bridgestreettattoo.co.uk 
IG: @bridgestreettattoo 
FB: /bridgestreettattoochester 
 
The Butchers Block Tattoo 
Parlour 
14 Crompton Street, Wigan,  
WN1 1YP 
07849 114 380 
www.ButchersBlockTattoo.co.uk 
ButchersBlockTattoo@hotmail.com 
IG: @ButchersBlockTattoo 
FB: /ButchersBlockTattoo 
 
Dabs Tattoo 
78b Eastbourne Road, Southport, 
PR8 4DU 
01704 566 665 
Dabstattoos@btconnect.com 
IG: @tattoosatdabs 
FB: /dabstattoo/DABS Tattoo 
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Indelible Ink 
3 York Avenue, Thornton-Cleveleys, 
FY5 2UG       
01253 280 457     
www.indelibleinktattoostudio.co.uk       
IG: @indelible_ink_tattoos 
FB: /indelibleinkuk 
 
Infernal Rites Tatoo 
71 Market St, Westhoughton, 
Bolton, BL5 3AA 
01942 811 132 
infernalritestattoo@gmail.com 
IG: @infernalritestattoo 
FB: /infernalritestattoo 
 
Inkden Tattoo  
& Piercing Studio 
50 B Coronation Street, Blackpool 
FY1 4PD 
07957 021 702 
inkden.tattoo@gmail.com 
www.inkdentattoo.co.uk 
 
Inked Up Chester 
21 Eastgate Row North, Chester, 
CH1 1LQ 
01244 638 558 
info@inkedupchester.co.uk 
IG: @inkedupchester 

Market Quarter Tattoo 
14 Market Street, Southport, 
Merseyside, PR8 1HJ 
marketquartertattoo@gmail.com 
FB: /MQTSouthport  
IG: @marketquartertattoo 
 
Sacred Art Tattoo 
497 Barlow Moor Road, Chorlton, 
Manchester, M21 8AG 
0161 881 1530 
tattoo@sacredarttattoo.co.uk 
www.sacredarttattoo.co.uk 
 
Studio78 Tattoos 
15 Earle Street, Crewe, CW1 2BS 
01270 581 581  
studio-78@hotmail.co.uk 
www.studio-78.co.uk 
 
True Colours Tattoo Studio 
14 Guildhall Street,  Preston,  
PR1 3NU     
01772 378 565     
www.truecolourstattoo.co.uk    
IG: @truecolourstattoo 
 

True ‘til Death 
13 Whalley Road, Accrington,  
BB5 1AD 
01254 433 760 
Email: via Facebook  
www.accringtontattoo.com 
FB: /truetildeathtattoo 


